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APRIL 1957 ONE SHILLING AND SIXPENCE 


TOSCANINI 


VERDI AND TOSCANINI 
2 records of Verdi overtures, and 
excerpts from Rigoletto, Otello and other 


A TOSCANINI ANTHOLOGY 
Scherzo: ‘‘L’Apprenti Sorcier’” — Dukas 
Vitava (No. 2 of ‘*Ma Vlast’’) — Smetana 
Verdi Operas sung by Milanov, Symphonic Poem: ‘‘Danse Macabre’’— 
Peerce, Warren, Moscona and Merriman . ! Saint-Saens 
with the N.B.C. Symphony Orchestra with the N.B.C. Symphony Orchestra 
ALP1462 and 1453 ALP 1432 
See review pages for full details 
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Details of many other Toscanini Records can be found in the ‘‘His Master’s Voice’’ Catalogue- 





COVER I The GRAMOPHONE 


** records — 

and hi fi 

by post 

in three 

easy lessons ” 
or 
‘it's as 
easy as ABC” 


April, 195. 4 








¢ 







post us your order : 





€(b) we will carefully pack the items you want 





For the convenience of customers 
who cannot easily visit our show- 
rooms, our WoRLD WIDE Records 
and Hi Fi By Post Service has been 
in operation for many years. We 
can supply records of all makes (con- 
noisseur pressings as well as the 
lesser-known labels) and a _ wide 
range of the finest high-fidelity 
equipment. Our unique method of 
packing ensures swift and safe deliv- 


All Record Orders over £10 
value supplied Packing and 
Postage Free. Orders from 
British Forces serving abroad 
for LPs and 45s are despatched 
Packing and Postage FREE, 
whatever the value. 

Hi Fi equipment is available for 








May we send you details of this scheme and a copy of 


our illustrated Hi Fi Catalogue ? 


ery to any part of the world. Every 
order has the personal attention of 
experienced assistants. Before des- 
patch, each record is carefully ex- 
amined ; each instrument is bench 


tested. 
1o'@, ai) wy 





ALFRED IMHOF LIMITED Dept. 14 112-116 New Oxford Street, Londen WC1 


Telephone : MUSeum 7878 (20 lines) 


despatch in export packing any- 
where in the world, or for 
immediate and free delivery 
anywhere in Great Britain. 
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OSSINI 
IL BARBIERE DI SIVIGLIA 
Complete recording sung in Italian 
Rosina GIULIETTA SIMIONATO Mezzo-Soprano 
Figaro ETTORE BASTIANINI Baritone 
Don Basilio. CESARE SIEPI Bass 
Doctor Bartolo . . FERNANDO CORENA Bass 
Count Almaviva. . ALVINIO MISCIANO Tenor 
Berta . RINA CAVALLARI Mezzo-Soprano 
Fiorello . . . ARTURO LA PORTA Baritone 


An Officer . . . GIUSEPPE ZAMPIERI Tenor 


Chorus and Orchestra of the Maggio Musicale Fiorentino 


conducted by 
ALBERTO EREDE 


three 12-1nch Decca long playing full frequency range records 
LXT 5283-5 
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_ Vortexion 
NEW MINIATURE 10-15 watt AMPLIFIER 


April, 1957 





and versatile Pre-amplifier for tape (direct from heads), 
microphone, radio and gramophone 


It measures only 44” x 5” over the front panel and projects 104” to the rear 


These small dimensions are obtained by using “‘ C ” core material for the trans- 
formers, giving extremely low intermodulation distortion and less than 0.1% 
harmonic distortion at 10 watts output. 


Low value grid leaks are used on the output grids to prevent runaway. 


The main amplifier response is level 15 c/s to 50,000 c/s within 0.2 db. Separate 
inputs are provided for tape, microphone, radio and gramophone, and the 10 position 
selection switch also selects the right replay characteristic for different speeds of 
tape and different types of records. An extra low noise stage is provided for tape 
replay to permit working direct from all normal heads without additional amplifi- 
cation. 


Extra power is available for a radio feeder, etc., of 50 mA at 300 volts and 6.3 
volts at 2.5A balanced. 


Other VORTEXION products 
at the Audio Fair 


The well-known professional quality 


TAPE RECORDERS types 2A and 2B 


The type “ B ” recorder has an additional amplifier and head by which the signal 
recorded on the tape can be monitored a fraction of a second later, and compared 
by the turn of a switch with the pre-recorded signal. This saves time since the tape 
can be proved whilst the recording is in process without the need for a run through 
afterwards before performers depart. 


It is also possible to listen to a previous recording and record additional com- 
mentaries on top of the first, or re-record the original a fraction of a second later 
to form an echo. The unit may be used as a high fidelity amplifier alone. 


Both models have built-in microphone transformers for 30 ohm line and are 
loaded by 7 microvolts, which is approximately equal to normal voice at 20 feet 
from the microphone, the cable of which may easily be 440 yards in length of ordinary 
twin or twin screened cable. Radio/gram inputs are also provided and monitoring 
is by means of a meter which can be switched to read the level of bias. The accurate 
bias level ensures a response of plus or minus 14 db with minimum distortion at 
all times and the metering may be used as a guide to mains voltage to compensate 
for head wear after many thousands of hours’ use. 


A 50 cycle POWER PACK is available to operate the synchronous motor recorder 


from a 12 volt car battery and provides accurate tape speed. 





VISIT OUR 
DEMONSTRATION ROOM 


No. 145 


See and hear 
our products at 


THE LONDON 











Al 
a 


APRIL 
12-13 - 14°15 


Waldorf Hotel, 
London, W.C.2. 











4-CHANNEL ELECTRONIC MIXERS 
3-CHANNEL MIXERS and PEAK 
PROGRAMME METERS 


Used by broadcasting and othef 
studios at home and overseas, 
these are known for their low 
noise, low distortion and freedom 
from break through. 


AMPLIFIERS: 30, 50 and 150 watts 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
Telephones: LiBerty 2814 and 6242-3 | Telegrams: ‘* Vortexion, Wimble, London.” 
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The criterion, as always, is that the reproduced sound shall be the closest 





approach to the original — that the enjoyment and appreciation of music may 
be unimpeded. This is reflected throughout the design of the QUAD ILI. It is reflected, 


= too, in the straightforward and logical system of control, 
WwW ) 
achieved without the sacrifice of a single refinement or adjustment capable of 
m 
contributing to the final objective. , 
SEE. AND HEAR OUR PRODUCTS, : 

APRIL 12. 13. 14.15 

Hts WALDORF HOTEL, LONDON, W.C.2 





STAND No, 42 DEMONSTRATION ROOM 132 
: OOOO 


9 (e Acousticat STICAL) HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361 
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CORNER HORN 
Efficient horn loading, 


combined with virtually 
perfect treble diffusion. 









TABLE CABINET Es Ly 4 
Extremely compact §& 
equipment cabinet— 
202” x 15” x 143” overall. 





A | COMPLETE 








TWO YEAR GUARANTEE... 

Amplifier, Control Unit and FM Unit conform to 
an unusually high standard of workmanship, which 
coupled with high-grade, conservatively rated 
components, ensures absolute reliability, a factor 
reflected in the unique Two Year Guarantee 
covering these and every “RD” unit produced. 
The cabinets maintain the same high standard of 
workmanship and are hand made throughout. 
Selected veneers are used, and each cabinet is 
individually polished to a pleasing eggshell finish. 


PRICES (each unit available separately) 


AMPLIFIER : £17.0.0d. Controt Unit: £9.0.0d. 
FM Unit: £17.10.0d. (P.T. £7.7.0d.) TABLE 
CABINET : £10.10.0d. CorNeR Horn: £18.17.6d. 


(Side Panels : £3.10.0d.). 
* 


RECOMMENDED SPEAKERS... 
Lowther Model PM6 Pressure Unit : Goodmans 
AXIETTE; Philips 9710M; Wharfedale Super 8 AL. 


Available from leading High Fidelity Dealers throughout the country. 


Trade and Export enquiries invited. 





A new illustrated leaflet giving concise details of the complete range of matched 
units forming the RD JUNIOR Home High Fidelity System is now available, 
and may be had on request. 











SEE AND HEAR OUR COMPLETE RANGE OF EQUIPMENT AT THE 


LONDON AUDIO FAIR 
WALDORF HOTEL, LONDON, W.C.2 ; 


APRIL 12, 13, 14, 15 
BOOTH I5 DEMONSTRATION ROOM 225 
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RD SUTIOR 


HOME HIGH FIDELITY SYSTEM 


AMPLIFIER... 





Ultra Linear p.p. EL 84s. Improved design 
now gives 10/12 watts, peak 14 watts. 


CONTROL UNIT... | 
Incorporating an independent variable 
Low Pass (distortion) Filter, a feature 
unique in a unit of this price class. 


OO” . 





FM UNIT... 


Remarkably efficient Automatic Frequency 
— facilitates tuning and eliminates 
rit. 


ROGERS DEVELOPMENTS (ELECTRONICS) LTD 


‘RODEVCO WORKS’ - 4-14 BARMESTON ROAD - 


Telegrams: Rodevco London S.E.6 


CATFORD :- 


LONDON, S.E.6 
Telephone: HiTher Green 7424 
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E.S.C. Industrial Engraving Points Ltd 











SPECIALISTS IN HIGH FIDELITY DIAMOND GRAMOPHONE STYLI 


* 
THE MAKERS OF “MICRO DIAMONDS” 








PEN-Y-BRYN WORKS, PEN-Y-BRYN ROAD, OLD COLWYN, N WALES 
Telephone: Colwyn Bay 55778 


ENQUIRIES INVITED : TRADE ONLY 


*& REGD. 






































IMPROVED PERFORMANCE! 





Foam Plastic Surround gives Smooth Response 








Having specialised in the manufacture of loudspeakers with cloth surround for 
many years, WHARFEDALE are now pleased to announce the adoption of a 





new foam plastic surround, which results in even smoother performance than : 

ever before. - W10/FSB 

This new material now replaces cloth on all Wharfedale units. Its resilience 

reduces the incidence of distortion at low frequencies, and the softness improves 2-3 ohms or 12-15 ohms 
dissipation of middle and high frequency vibrations. at the edge of the cone, 

giving an all-round improvement in the response. The plastic foam has been Flux density 14000 gauss 
thoroughly tested during a long programme of research and development. It is 

unaffected by extremes of climate and is therefore quite suitable for use in the l’’ diameter centre pole 
tropics. It is also proof against insect attack. 

A typical unit featuring this new technique is the W10/FSB illustrated on the Fundamental cone 


right. It is one of the finest wide range loudspeakers available to-day and is 
suitable for baffle or reflex loading as well as for use as a treble unit in a two- 
speaker system. 


; : Price £13:2.4 
Wh d l srl psigaiaghos thy WwoORKS LTD (including £3.14.10. P.T.) 
WNAPCAATE inie - sravrorD - Yorks 

24 





resonance 30/38c/s 


Phone: IDLE 1235/6 Grams : Wharfdel Idle Bradford 


a 
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CROWDED DAYS 


With the increasing popularity of High Fidelity record reproduction, 
F.M. Radio, and Tape Recorders we become the more busy. More 
customers every month come to Quality Mart. More products, too, 
demanding expert assessment before figuring in our stock. Hi-Fi 
enthusiasts learned long ago that Q.M. is a good place to seek the best 
equipment, the best advice in its use. They recommend newcomers to 
Hi-Fi to come to Q.M. also, for such will be even better advantaged by 
our experienced attention. We are specialists, Hi-Fi is not a sideline here. 


During the coming months a programme of expansion of demonstration facilities and 
wider choice of equipment will be increasingly evident at our showrooms. Some of 
the new lines to be shown at this month’s Audio Fair are already here, others will 
follow soon. This page details only some of the multiplicity of equipment at Q.M. 





TURNING TO TAPE 


Recorders we stock give you first-class reproduction of radio programmes you choose 
to record, most will also play the pre-recorded tapes ; you can also record the voices 
of your family and friends. Thus the modern tape recorder has invaluable assets for 
interest and entertainment in every home. 


Elizabethan De Luxe. This excellent recorder drew most favourable comment 
in “‘ The Gramophone ” review in January 65 gns. 
Elon JC/20. A new recorder which has ~ gained great popularity. 58 gns. 
Sonomag Portable. This model represents excellent value at 48 gns. 


The above all include the Collaro 3-speed Tape Transcriptor. 


Walter 303. A lightweight portable recorder at a popular price. Gives excellent 
results at 32 in. speed with attendant economy of running. 39 gns. 


FOR HI-FI ENTHUSIASTS! COLLARO Tape Transcriptor with Pre-Amplifier. 
Equipment addinz to existing rerroducers Tape Recording and Reproduction of high quality. From 32 gns.- 


We shall be pleased to demonstrate at our showroom, or to send further particulars on request 


PICKUPS and MOTORS 


Without a good pickup and motor good reproduction of records is not possible. 
TRANSCRIPTION MOTORS 


Garrard 301. An outstanding model with variable speed adjustment, as illustrated, 
£26.8.3 (with strobo turntable, £28.0.11) 








Lenco, with Goldring 500 cartridge. A 
popular unit, variable speed. GL50/4 with 
auto brake, £21.17.10. GL56, without auto 
brake, has pickup lifting device £23.7.0. 


Collaro 2010. With Studio Transcription 
Pickup, £19.10.0. 


QUALITY PICKUPS 

Leak Moving Coil. With one head, 
diamond point, arm, _ transformer, 
£13.16.5. Spare head (78 or LP, £8.3.4). 
Connoisseur, Mk. II Head, LP or 78, 
sapphire, £4.19.11 ; with diamond, £9.8.6 ; 
arm, £3.1.5. 


Goldring 500 ; Variable reluctance. Turnover cartridge, LP and 78 sapphires, £3.9.6. 


Super 500/MSD, LP diamond, 78 sapphire, Mumetal shield, £9.16.0. Arms L56, £3.9.6 
or Transcription Arm TRI, £11. 13.6. 





Elac Miratwin. A new turnover cartridge of unique type. “ Ranking with the best 


moving coil types,” says P. Wilson, 9 gns. Fits L56 arm (as Lenco units), BJ shell, etc. 





ALL PRICES SUBJECT TO MAKERS’ REVISIONS 


April, 1957 


NORDYK UNIT 
CABINETS 


Showing a Gram 
Unit abovea 
Record Unit, with 
plinth. Also 
Speaker Enclosure 
with contemporary 
wooden legs. 





GRAM UNIT houses tape deck or popular gram motors, including 
Lenco and Collaro Trans., amplifier and some radio tuners as well, 


£5.19.6, 
RECORD UNIT accommodates up to 150 records, including 12 in. 
LPs in sleeves or albums, £4.17.6. 


SPEAKER ENCLOSURE for 8 in. or 10 in. speaker units, Tygan 
at front, £5.17.6. 

All units in light oak, medium mahogany or walnut. 
Ebonised plinth, 9/6. Wooden legs, 32/6. Contemporary metal 
legs, 24/-. Part carriage each unit 5/- in U.K. 


This Record 
Business 


Q.M. Record Service started some years ago. 
It has grown vastly, has improved with experi- 
ence. It has achieved and will maintain the 
lead in this field. Space does not permit detailing 
of all its merits; our July and August 1955 
Gramophone advertisements did so at some 
length under the heading we use above. We shall 
be glad to send you a copy on request with 
current record lists. 


Q.M. were the first to offer ‘FACTORY FRESH 
RECORDS,” and inspected, unplayed records without 
equivocation. 


Q.M. were the first to give protection by Polythene bags 
to LPs and 45s—even before the record y= D.G.G. 
excepted—** GARDISK ” Spells Protection for Factory 
Fresh Records—our advt. “‘ Gramophone’”’, ie, 1955. 


We make no specious claims to “ 24 hours” or “ by 
return” dispatch. These cannot be other than mis- 
leading in our view. We do provide a service now 
the more prompt with improving supplies of records. 








FINE SPEAKERS 


Goodman's “* Axiom 150 ”’—an outstanding 12in. 
unit, £10.15.9, in “* Sherwood” cabinet, mah. 
veneer, £30.14.9: oak veneer, £31.15.9. Add 
** Trebax ”’ Tweeter £6.4.0, XO5000 £1.19.0 for 
Dual Speaker System. 


Two speaker choices both high in per- 
formance, the one somewhat high in cost 
the other surprisingly low. Space forbids 
full description of the 3-way 
Speaker System described by Mr. Wilson in February “ Gramo 
phone” and highly commended by us also. At small expense the 
R.G.A. Sound Services “‘ Controlled Q” Reproducer gives, from 
12 gns. a performance out of proportion to that low cost. 








Our Showroom is open for demonstrations daily 
9.30-6. Every Friday until 8. Closed Monday. 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 27, 134; 
137 to Tufnell Park Station. 





Quality Mart 


8 DARTMOUTH PARK AVENUE 
LONDON, N.W.5 


GULliver 113! 
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the peak ot = =—s—iits ee 
Gramophone Presentation... VHF 


Radio 


Se ay SS More than a gramophone in a new, original form 
; the E-A-R V.H.F. ‘ 1960’ Chairside Reproducer is 
i : designed to increase the enjoyment of your favourite 
é : records... and give you superb V.H.F. radio 


reception. It incorporates a 4-speed eter 
. : | Changer housed in a ball-bearing sliding drawer an 

CHAIRSIDE RECORD REPRODUCER three loudspeakers (one 10-in. x 6-in. high flux 
fe elliptical speaker and two 4-in. electro-dynamic 

tweeters). An E-A-R three-valve six-watt push-pull 
amplifier is employed with multiple feedback net- 
work, and Independent Bass and Treble boost 
control enables you to extract the very best from 
all records . . . compensates for the considerable 
variations in recording standards. A single control 
gives instant selection of Gramophone or any one 
of three pretuned V.H.F. radio programmes. The 
V.H.F. Tuner is a 4-valve unit with Automatic 
Frequency Control, ensuring rock-steady, no-drift 
station holding. Fresh and original in conception, 
brilliant in performance, this magnificent instrus 
ment will look well . . . and sound superb... in 
your home. 53 gns. 





Two other versions of the ‘ 1960’ Chairside are 
available in the same basic cabinet design .. . 


STANDARD ‘ 1960 ’ CHAIRSIDE 


4-speed 10-record changer, one 10-in. x 6-in. high flux elliptica] 
loudspeaker, E*A‘'R amplifier with multiple feedback network, 
Independent Bass and Treble Boost controls. 

33 gns, 


DE LUXE ‘ 1960 ’ CHAIRSIDE 


4-speed 10-record changer, three loudspeakers. (One 10-in. x 6-in 
Bass and two 4-in. permanent magnet Treble Units.) E°A'R 
six-watt push-pull amplifier with multiple feedback network, 
Independent Bass and Treble Boost controls. 

40 gns. 





Standard Finish on all three models : Walnut. Oak 1 gn. extra. 


and of course there’s the 
$1960’ TWIN SPEAKER PORTABLE... 





“Elegance hand in hand with 
sparkling performance.” The 
1960 Portable, with twin con- 
cealed elliptical speakers, has a 
, 4-speed record changer and the 

The symbol of Leadership in Gramophones connie refinement ef Inde 
‘ pendent Bass and Treble Boost, 

plus E’A'R’ amplifier with 

Hear the E-A’R Balanced High Fidelity and Standard multiple feedback network. All 
ranges at your Dealer, or write for - details: fittings are gilt finished, and the 
smart two-tone is perfectly 


ELECTRIC AUDIO REPRODUCERS LTD. Natamees fev quenyiny. 


25 s. 
The Square, Isleworth, Middlesex (Non Auto 23 gns.) = 
Cables : Eargram, Isleworth Hounslow. Phone : HOUnslow 6256-8 
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THE L/P RECORD LIBRARY 
CATALOGUE AND HAND- 
BOOK is the only comprehensive 
SELECTIVE catalogue published, listing 
only records recommended by 


Besides a complete list of neariy 
3,000 different L/Ps already availabie 
to members, also included are sections 







on — 


? 


HAVE 
YOU BOUGHT 
YOUR COPY OF 


@ A Basis for a Record Collection 
(A short list of 100 recommended L/Ps) 


the critics. 


@ FULL DETAILS OF 
RETURN OF POST 
LIBRARY SERVICE (U.K. only) 



















@ The Care of Long Playing 
Records 











(1/- per week each L/P THE @ The Reproduction 

borrowed) are LIP RECORD LIBRARY of Long Playing 

included. (CLASSICAL) Records 

Pease CATALOGUE AND HANDBOOK a 
or rar ra 

YOUR details wos FO R I 95 6- [ 95 7 details aol YOUR 

COPY Catalogue, please Catalogue, please COPY 


send s.a.e. 24d.) IT COSTS ONLY 3/ = POST FREE 


(50 cents U.S.A.) 
FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 


. « . introducing an amazing new dual unit 
loudspeaker system for less than £25. The 
enclosure, the BK-LPR103, incorporates the 


NOW send s.a.e. 23d.) NOW 

































Send for literature and tech- 
nical report by Ralph L. 
West, A.M.Brit.I.R.E., BSc. 


H.P. Terms arranged 


it lide ' — | 
LOUDSPEAKER evel Control an er condenser, 6. : 
ENCLOSURES @® Reasonable price. | 


@ Modest dimensions: 20” w. x 293” h. 
x 11° d. at base. 


@ Real high quality reproduction. 


@ All the advantage of dual speaker 
systems. 


@ Ideal for stereophonic sound. 





* Used with the approval of Mr. G. A. Briggs 








@ /t is impossible to give full details of 


Wharfedale Super 3 ; this magnificent enclosure here... 
One of the best HF units call and hear it demonstrated at our 
available. £6.19.11. showrooms with the superb ORTOFON 


Pickup (Types A and C Heads). 






Tuesday, Wednesday. Friday, 
Saturday 10.30 a.m. - 5 30 p.m 
Thursday, 10.30 a.m. -7 p.m. 
Closed ali day Monday 





Wharfedale Bronze 10/CSB 

A — 10 in. —_ | remarkable 
specification an performance at 
£5.11.3. B.K. PARTNERS LTD 

229 Regent Street, London, W.!. (Ent. Hanover Street). Phone: REGent_ 7363 














i= - owTrrwv 
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Conchita Supervia 


sings CARMEN 


L’amour est un oiseau rebelle (Habanera), Act 1 
Prés des remparts de Séville (Séguidille), Act 1 
Les tringles des sistres tintaient (Chanson bohéme), Act 2 
Je vais danser en votre honneur, Act 2 (with G. MICHELETT!) 
Non ! tu ne m’aimes pas ! Act 2 (with G. MICHELETT1) 
Mélons ! Coupons ! (Trio des cartes) Act 3 
(with A. VAVON and A, BERNADET) 
C’est toi ! C’est moi ! (with G. MICHELETT1) 
PMA1024 
12” LONG PLAYING RECORD 
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PARLOPHONE, 33: 22.™. tone Praying REcoRDs 


THE PARLOPHONE COMPANY LIMITED, RECORD DIVISION, B-11 GREAT CASTLE STREET. LONDON. W,t 
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HILIPS 


invite you to meet them on 


STAND 49 


at the 


AUDIO FAIR 


WALDORF HOTEL, W.C.2 
April | 2th—1I5th 


where you can examine and hear the remarkable 10-watt 
Novosonic High Fidelity installation and all the latest Philips 
High Fidelity Equipment. 











Demonstration Room: No. 227 
Dealers’ Reception Room: No. 224 


PHILIPS ELECTRICAL LIMITED 


A=) Century House - Shaftesbury Avenue + London + W.C.2 








(PR6QI) 
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New 





spacious 


Flexibility of control that opens 
new and exciting possibilities is 
one of an important range of 
features you will want to hear 
with this combined amplifier; 
control unit by Pilot. Ask your 
high fidelity dealer to let you 
hear it—and see for yourself 
the compact “‘pancake”’ styling. 
Or write to us for further 
details. 


PILOT 


HIGH FIDELITY: DIVISION 
Park Royal Road, London, N.W.10 


ssameneceanaa) 


at 


The GRAMOPHONE 






The HFA I! Combined 
Amplifier/Control Unit 


This unit provides 10 watts of 
undistorted power, with ex- 
tremely low intermodulation and 
harmonic distortion. Hum and 
noise levels are low and the 
circuitry minimises rumble while 
maintaining full response over 
the full audio range. A rumble 
filter switch is provided if further 
attenuation of rumble frequencies 
is required. A scratch filter is 
also provided with a switch 
incorporated in the control 
panel. An outstanding feature is 
the provision of a loudness 
compensating control. 


the Audio Fair 


Telephone: ELGar 7353 






Records 


Hundreds of Gramophone 
readers house their books 
and music in UNIX Records 
Sections for permanent protection allied-to good looks 
and unrivalled adaptability. 

There’s nothing to touch UNIX. First designed nearly three decades ago, 
they are still “contemporary”? and were recently approved by the 
Council of Industrial Design. uNrx are made in solid Oak, in three sizes 
and in two types (open-fronted or with sliding doors) and they can be 
arranged, re-arranged or added to at will. See unix and the whole wide 
Phoenix range in our free, illustrated catalogue. Post the coupon today. 





a TO The Phoenix Bookcase Gallery a 
(Dept. H2), 36a St. Martin’s Lane, 

ing Cross, » W.C.2, 
Without obligation please send me your illustrated 
Bookcase catalogue. 


Approved by thc 


COUNCIL OF INDUSTRIAL 


DESIGN 
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Proprietors : Phoenix House Ltd. 
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Hey nonino! 


(SHAKESPEARE) 


Ws: have not heard our first cuckoo—but Spring 
has reached The Gramophone Shop. Our stocks of 
the newest records are a musical carnival too good to 
miss. There’s new magic in the tone of our latest 
gramophones and radiograms. And, thanks to our 
charming and efficient assistants, you may even detect 
an added radiance in the service. 
If, for geographical reasons, you cannot come to Sloane 


Street, send for our monthly list of all the new recordings. 
It’s the next best thing 


% All LP Records are sent post free to addresses in Great Britain 


The Gram@phone Siale)®, 





RECORDS GRAMOPHONES. RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 900!) 











| Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq., Station 
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Kt ke RK KKK as 
OEMONSTRATIONS ; Fae 


Before and after the Audio Fair, you are * 
invited to demonstrations in our Show- 

rooms any Sat. morning between 10—12.  ¥ 
noon. Listen to SOUND REALISM ! + 


+*#eEHKKAK KE KE * | 
IIlustrated leaflets with PAM PHONIC REPRODUCERS LTD 


our specialised 


field of Hi-Fi 





+ me HH 


full technical specification 


available on request. 17 Stratton Street, London, W.|. 
Telephone: GROsvenor 1926 
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A. C. FARNELL L” 


HEREFORD HOUSE 
NORTHCOURT, VICAR LANE 
PHONE LEEDS, 2 PHONE 


32958 (WHOLESALE ONLY) 32958 


SHEFFIELD 75 ARUNDEL STREET PHONE 
BRANCH 27 BROOMHALL STREET 22506 


IF IT’S 
HIGH FIDELITY— 


Consult the leading 
northern wholesalers 


We invite Dealers to bring or send their customers 
to our Leeds showroom for demonstrations (by 
appointment only). 


Avail yourselves of this unique service. 


See and hear all the leading High Fidelity Equipment 
on the Farnell Gomparator. Many combinations of 
Tuners, Speakers, Pick-ups, etc., available at the turn 
of a switch. 
































Connoisseur Leak Garrard 
R.C.A. Collaro E.A.R. 
Goldring Champion G.E.C. 
Trix Goodmans Grampian 
Dulci Wharfedale 























-Everyone’s talking 
about 
tape recorders 


ELIZABETHAN 56 

complete with 
Microphone and 
1800 ft. L.P. Tape. 


and from what we’ve overheard—they’re 


always talking about Elizabethans. 


For looks, for style and for superb 





performance you can’t better the Elizabethan 56, 
it’s got everything you want ina 

Tape Recorder including the right price. 

.We suggest you stop talking about 
Elizabethans for a moment—and get along 
now to your nearest dealer for a demon- 


stration. 


Remember the price 52 gns. complete 


Elizabethan 


TAP SE R EC O R D E R S&S 


FREE illustrated literature on request 
NAME 
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ye A Gashions “ HIGH FIDELITY 


) For the first time . . . the listener at home can reflect his taste not only 


in good music... but in its setting! With this unique service... 
period cabinets, housing top-quality high fidelity equipment, can be 
chosen to match prized and valuable furniture, (or specially designed to 
meet individual tastes) and existing cabinets can be expertly modified 
to house one or more high-fidelity units. 


In this way the charm and appearance of a favourite room is always 
maintained ; and due to the solid nature and seasoned quality of the 
woods used in the period-style cabinet, the acoustics of the high-fidelity 
units are greatly improved. Listening to music becomes a richer, rarer 
pleasure. 












Illustrated is a period-style cabinet from our range. It 
encloses a complete high fidelity system, yet loses nothing 
of its essential character. ; 

* Please write or telephone today for our 
illustrated leaflet which gives further details 
and shows many examples of the wide range 
of cabinet styles available, together with the 
name and address of your nearest Period High 
Fidelity Agent. Television in period-style 
cabinets is also available. 


Period high Fidelity 


LIMITED 





See and hear ; 
Period High Fidelity at the R.C.A. Demonstration Room No. 249 at the London Audio Fair 
or VISIT OUR SHOWROOMS, 28 South Street, Mayfair, W.|. GROsvenor 4686 








Pet gi mint? "4 


Made for each other... 


Frye 





PEO Pa 





RECORD CARE 





Clendisc, Dust Bugs, Fredorec Record Pads. What Galleries, for Objets d’art, in Aeroplane Factories. 


on earth is all this about? And the answer is 
vital—Record Care! This, the age of ‘ High 
Fidelity,’’ extended range, of quality, demanding 
an inaudible background for your precious Record 
Collection which needs infinite care. Clendisc 
Record Cleaner, preserver, anti-static agent, is 
being used by Record-Lovers all over the world. 
It has stood the searching test of time, and proved 
itself, beyond all measure, the finest and best 
obtainable. It is used, too, in Museums, Art 





in fact, anywhere where delicate surfaces need its 
protective care, especially, too, for ridding them 
of static electricity. The Dust Bug is the ideal 
method of applying Clendisc to a Record. Made 
for each other, you may say. Fix a Dust Bug to 
your Gramophone now, it will work incessantly for 
you—just apply a few drops of Clendisc to the plush 
pad of the Dust Bug. Here, then, is the answer to 
Record Care. You will keep your valuable Record 
Collection in mint condition. Isn’t it worth while ? 
FRED SMITH. 


Clendisc 3/9 and 6/- (large size). Dust Bug 24/6. Fredorec Record Pad 3/2. 
Available from all good Gramophone Dealers or direct from 








RIMINGTON VAN WYCK 42 CRANBOURN STREET WC2 





SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 
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and his Orchestra 


VOCALIST: RAY EBERLE 


“POLKA DOTS AND MOONBEAMS* 
Rhapsody in Blue ; You stepped out of a dream; 
Polka dots and moonbeams ; It’s always you; 
I’m thrilled ; It happened in Hawaii; Bless you; 
In an old Dutch Garden ; Shake down the stars ; 
From one love to another 

DLP 1145 






Mario Lanza 
with Orchestra and the Jeff Alexander Choir 


“LANZA ON BROADWAY” 





Younger than Springtime (South Pacific) ; Speak 
Low (One touch of Venus); More than you know 
(Great Day); Falling in love with love (The Boys 
from Syracuse) ; Why was I born (Sweet Adeline) ; 
And this is my beloved (Kismet); So in love (Kiss 
me, Kate); September Song (Knickerbocker Holiday) ; 
This nearly was mine (South Pacific) ; 

You'll never walk alone (Carousel) BLP 1091 





“HIS MASTER’S VOICE” 


LONG PLAY 3834 R.PM. RECORDS 
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THE RADIO CRITIC 


VOL. XXXIV = No. 407 


BROADCAST REVIEW 


- CHRISTOPHER STONE London Editor CECIL POLLARD 


Music Editor ALEC ROBERTSON 
Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, 


~ THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Singers Past and Present 

M Y remarks on this subject last January 
Ut thave stimulated more correspondence 
than usual, both published and private, 
and I must apologise to the writers of 
several interesting letters, to which I have 
not yet found time to reply. Some agreed 
with my view that there has been a marked 
decline in the general standard of singing 
during the period covered by the gramo- 
phone ; some disagreed ; others accepted 
the proposition as true in the main, but 
felt that no praise could be too high for 
Pinza. True, I called Pinza “‘ a splendid 
singer”? and “ the finest bass I ever heard 
in the flesh’, but I added that Plangon 
“ could—almost literally—have made rings 
round his technique ” ; and that provoked 
disagreement. Some said it was untrue ; 
others said it was true, but didn’t matter, 
because bass music in the current repertory 
seldom demands much flexibility. I am 
not so sure about that. Mozart’s Osmin, 
in his final aria, has a burst of florid singing, 
ending in a shake, which always floors the 
modern performer ; and one of the reasons 
why we never hear Mozart’s many glorious 
concert arias for bass is that they are 
technically so taxing. Great flexibility is 
needed by a first-class Handelian bass ; 
Haydn, Rossini and Flotow wrote florid 
music for their basses ; and so on. 

It is in any case a mistake to suppose 
that mastery of florid technique is valuable 
only in florid music, just as it would be a 
mistake to suppose that a pianist only needs 
to practise scales because he may be faced 
with scale-passages. Such practice is a 
form of what athletes call “‘ limbering up ”’. 
An athlete who wishes to get his body into 
perfect condition will perform all sorts of 
complicated exercises which are never seen 
on the track or in the arena. Just so, a 
singer who wishes to have his voice in 
perfect condition will acquire a mastery of 
the florid style, whether he needs to use it 
or not. A good illustration of the need for 


such training can be seen at almost any 
performance, whether German or English, 
of Die Meistersinger. Modern Wagner 
singers have seldom acquired any skill in 
florid singing (although Wagner himself is 
known to have preferred singers with the 
old brilliant technique) ; consequently the 
cadenzas in Kothner’s reading of “ the 
rules of the Tabulature ” are almost always 
disgracefully untidy and muddled. Pogner, 
on the other hand, has no florid music to 
sing ; but a bass who has a secure mastery 
of florid technique will find it much easier 
to sing “‘ Pogner’s Address ”’ with distinct, 
even, steady and solid notes from top to 
bottom of the range. What is it that makes 
Plancgon’s E major Sarastro aria (*‘ Qui 
sdegno ” in the Italian version):so incom- 
parably noble and serene ? Partly the clear 
timbre of the voice, without a trace of 
gruffness ; partly the perfect shapeliness of 
his phrasing, which is a result of taste ; 
but also that absolute command of the 
sheer mechanics of voice production which 
eomes, in part, from the thorough study of 
the florid style. 

Let me add, however, that, even in his 
own day, Plancgon was an almost unique 
phenomenon ; and that such singers as 
Journet, Pinza and Chaliapin were all 
magnificent basses, of strongly individual 
colour and character, even if none had so 
thorough a mastery of the art of song. 
Let me add, too, that it is time that some- 
thing was done to give us some of the many 
splendid recordings made by Pinza for 
American Columbia, including the entire 
Don Carlo scene, of which we had here only 
the abbreviated H.M.V. version on one 
side of DB1087. 

Mention of this Don Carlo aria (“‘ Elle ne 
m’aime pas”) reminds me that it was 
ironical, to say the least, that the name of 
Vanni-Marcoux should have been used by 
Mr. J. Cruden, in his letter in the February 
issue, as a stick to beat me with, since both 
in and out of these columns I have been 





Harrow, 


Trade Office 11 Greek Street, London, W.! 


Middlesex Telephone : WORDSWORTH 2010 
Telephone : GERRARD 0850 


proclaiming the merits of the French bass 
for years past. Indeed, as Mr. Cruden 
does not himself own a copy of Vanni- 
Marcoux’s superb recording of this aria, - 
which never came out in England, I cannot 
help wondering whether his acquaintance 
with it may not actually derive from one of 
my own broadcasts. I played it in full, as 
the ideal version, at the end of a “ Studies 
in Interpretation ’’ programme devoted to 

is aria some years ago; and more 
recently I included part of it in a half-hour 
programme entirely devoted to Vanni- 
Marcoux, in connection with which I had 
paid a visit to the delightful old man in his 
Paris apartment. He was, and still is (for 
after luncheon he cheerfully sang anything 
I asked him for), a perfect artist ; but no 
one, least of all his modest self, would 
dream of comparing his vocal powers with 
those of Plancon. His voice was never in 
itself a supremely beautiful instrument 
(indeed, after my broadcast I had one or 
two letters complaining that I had over- 
praised it); but he certainly uses it to 
perfection. 

Mr. Cruden wonders why I chose Siepi 
as a representative modern bass. I did so 
because I was thinking of the bass part in 
Verdi’s Requiem, which he has recorded 
twice, and because his standing as an 
Italian bass, and in particular his successful 
appearance as Don Giovanni, provides the 
obvious modern parallel with Pinza. Mr. 
Cruden would have preferred Weber, 
Christoff or Reizen. Ludwig Weber is a 
very fine Wagnerian bass, whom we never 
hear in an Italian role ; the only record I 
know which presents him in such music is 
not outstandingly successful. Boris Christoff 
is a powerful and somewhat rough Slavonic 
bass, well adapted to the Chaliapin type of 
role, but much less impressive, as a rule, 
in the basso cantante repertory. Mark 
Reizen, however, is doubtless a _ very 
different matter. To my sorrow, I missed 
what I believe to have been the great 
Russian bass’s solitary English appearance ; 
but from the all too few recordings which I 
have heard, I.should guess him to be one 
of the supreme singers of our age. Last 
year I bought in Prague a three-sided 78 
issue of the big aria from Russlan and 
Ludmilla, which is simply glorious. In 
England Reizen can be heard only on 
Monarch records. He is the Khan 
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Kontchak of the otherwise not very satis- 


factory Bolshoi Prince Igor set, and he sings 


the Song of the Viking Merchant in their 
Sadko. ‘Two miscellaneous Reizen records 
are listed in THE GRAMOPHONE Classical LP 
Catalogue for December last, though I 
cannot vouch for their availability, since 
I see that neither of them has been reviewed 
in these pages. One, a 12-inch disc 
(MWL337) couples the three ‘‘ Merchant ”’ 
songs (the other two are superbly sung by 
Kozlovsky and Lisitsian), plus a fourth 
excerpt from Sadko, with excerpts from 
Dargomijsky’s Rusalka ending with ‘the 
“*'Mad Scene and Death of the Miller’. 
The other, a 10-inch disc (MEL/710), 
contains Susanin’s big final scene from A 
Life for the Tsar and, on the other side, 
* highlights ”’ from Boris Godunov, including 
Pimen’s monologue, Vaarlam’s song, the 
Act 2 monologue and the death scene of 
Boris. ‘This should be a record well worth 
having. I am all the more grateful to 
_Mr. Cruden for reminding me of Mark 
Reizen, because he seems to be not only a 
highly dramatic artist, but a genuine 
singing bass, with an even scale and con- 


siderable flexibility. 


Some Complete Operas 

That flexibility is on the decline, even 
among sopranos, is all too clearly shown by 
the various complete sets of La Traviata 
now available. Each has its merits, but in 
none of them can either the Alfredo or 
the Violetta get his or her voice round 
those elegant little turns and ornaments 
that give such charm to the Brindisi in 
Act 1. We have reached the stage where 
we simply accept the fact that several notes 
in such passages will always be either 
smudged or omitted ; but what would be 
said of a pianist or a violinist who similarly 
defaced the ornamental passages in a 
Mozart concerto ? Why should there be 
one law for the instrumentalist, and 
another for the singer ? No doubt because 
vocal flexibility is harder to attain than 
instrumental ; but my point is that it used 
to be attained, and therefore need not be 
given up as a bad job. 

Which of the four Traviatas (or five, if 
we count the Cetra) should one buy ? It 
is a hard question. I think myself that the 
Toscanini set, for all its fascination, is too 
streamlined (and too dry in sound) to -be 
acceptable. Tebaldi is lovely in the last 
act, but (even by Mr. Cruden’s standards) 
impossibly inflexible in the first ; and the 
Germonts in this Decca recording, Poggi 
and Protti, are a dull pair. The new 
H.M.V. set is not one of Pierre Monteux’s 
usual successes ; his handling of the score 
is at several points curiously loose and 
ineffective ; Valletti (the Alfredo) is rather 
charming, though even his light voice 
cannot quite negotiate those turns and 
grace-notes ; while of the Violetta, Rosanna 
Carteri, I can say no more than that she 
has her moments. She tends to shrillness 
at the top, is habitually untidy, and seldom 
declaims the words in a gripping manner. 
In this last respect, of course, Callas is 
unrivalled. She excels in the light con- 
versational exchanges of the first act and in 
the poignant phrases of her dialogue with 
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the elder Germont (Savarese) ; and in the 
last act she is as moving as Tebaldi. Her 
actual tone, as we know, is not consistently 
beautiful ; and though her florid singing is 
more accomplished than Tebaldi’s, it 
suffers from an occasional roughness and 
unsteadiness on high notes—faults which, 
in this year’s Covent Garden Norma, she 
had to some extent mended. Surprising as 
it may seem, and not in line (I think) with 
P.H.-W.’s view, my first choice of the 
available Traviatas would be the two-disc 
Columbia set, conducted by Serafin, with 
Stella, Di Stefano and Gobbi. Stella has 
many faults and immaturities, but she also 
has the most radiant, the most truly 
Violetta-like, timbre of all; and much of 
her singing is very beautiful, notably the 
floated and hushed opening of “ Dite alla 
giovine”’. Di Stefano is forceful—too 
forceful (no attempt, of course, at those 
ornaments !), yet the beauty and fréshness 
of his tone make him sound youthful and 
passionately in love; and that is much. 
Tito Gobbi is far and away the finest of 
the various elder Germonts. His admirably 
steady voice may be a little hard in texture 
as compared with, say, De Luca; but his 
performance abounds in fine shades and 
subtleties which delight the listener. One 
of these occurs some three pages before the 
start of ** Dite alla giovine ”’: on the phrase, 
*“Ah dunque, dunque sperdasi tal sogno 
seduttore ”; he makes (as marked) a rapid 
diminuendo on the repeated ‘“‘ dunque ” 
which gives the phrase, descending from 
the high F, a most touching and con- 
siderate sound ; it is musically beautiful, 
and it wonderfully heightens the human 
emotion aroused by the scene. Yes, all in 
all, I should plump for the Columbia 
Traviata, though I cannot help hoping that 
some dazzling new Violetta will soon 
appear in the world to make my selection 
seem out of date. 

Again I should choose, more decidedly 
than most of my colleagues, the new 
Beecham La Bohéme (H.M.V.) in prefer- 
ence to either the Toscanini or the Erede 
sets, notwithstanding the sweet and moving 
performance of Tebaldi in the latter. It is 
not only the exquisite beauty of the 
orchestral playing and recording that sways 
me, for that can never be the deciding 
factor in any opera set—least of all in 
Italian opera. It is the all-round excellence 
of the cast. I have heard this Bohéme 
described as an un-dramatic, studio sort of 
performance ; but I don’t feel it so myself. 
The many small touches of pathos or gaiety 
with which Victoria de los Angeles invests 
her role bring the figure of Mimi vividly 
before our eyes. Above all, what a relief 
it is to hear singing, real singing, beautiful 
unforced easy tone, almost from the first 
bar to the last. Jussi Bjérling is no longer 
a young man; but he has only to begin 
that upward legato arpeggio on Rodolfo’s 
first utterance, “‘ Nei cieli bigi guardo 
fumar dai mille comignoli Parigi’’, to 
make us feel that it is years since we have 
heard any truly lyrical singing from an 
Italian tenor: his grace, suavity, pure 
intonation and long, easy breathing put 
him in a class of his own. The rest of the 
cast are worthy of such principals; and 
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among them I particularly noted the warm 
and gentle bass of Giorgio Tozzi as Colline. 
He is a singer of whom great things can 
surely be expected. 

Among other operatic issues that of 
Gluck’s Alceste, with Kirsten Flagstad, is of 
outstanding importance. ‘The music, here 
given almost complete in its first (Italian) 
version, has some long-winded patches of 
dialogue between sickly husband and brave 
wife, and, despite Berlioz and A.R. (a 
formidable combination !), I can’t help 
preferring the later and more definitely 
melodic version of the heroine’s great solo, 
** Divinités du Styx”. But there are 
many fine things in the earlier version, 
including some music for the secondary 
characters and above all the long and 


~ wonderful scene in the Grove of Death 


(filling much of side 4), which are not to 
be found in the French version. Most 
writers on Gluck agree that the “ ideal ” 
version of Orfeo and of Alceste would be, in 
each case, a compromise between the two 
versions ; but no one ever seems to produce 
such an edition, either in print or on the 
stage ; or, if they do, we never hear about 
it. Flagstad’s previous experience has been 
with the later version in English or German 
translation. Her Metropolitan Alceste (in 
English) was said by some critics to be the 
crown of her career ; but I doubt if anyone 
will feel that about her Decca recording, 
glad as we are to have it. ‘Though an 
excellent musician, Mme Flagstad has 
always been slow to sink herself into a new 
role, and one cannot help feeling, especially 
in the earlier scenes, that this Italian 
Alceste is, in effect, a new role for her. Still, 
she is splendid in the great supernatural 
scene I have mentioned ; and those who 
shy at the considerable outlay required for 
the entire opera might consider the purchase 
of LXT 5276 alone for the sake of this scene, 
which may not be recorded again for many 
years. 


Librettos 

By the way, I hope Decca will bring out a 
libretto for this Italian Alceste, of which 
scores seem entirely inaccessible. No doubt 
they will, for as a company they lay great 
emphasis on the provision of librettos and 
of words for Lieder recitals—a task which 
they discharge in an entirely admirable 
manner. Their long series of librettos has 
been found immensely useful, I know, by 
many more people than those who have 
bought the sets they are intended to accom- 
pany ; for instance, by listeners to broad- 
cast opera performances. Especially 
valuable are the new oblong-shaped Russian 
librettos, appearing in connection with the 
Belgrade opera sets, with three parallel 
columns: first the original in Russian 


characters, then an English transliteration 


of the Russian, and lastly a translation in 
English prose. One’s pleasure in listening 
to Eugene Onegin or The Queen of Spades 1s 
immensely heightened by this device ; not 
only do we follow ‘‘ what is going on”, 
but we can appreciate the reason for some 
new colour in the composer’s setting of a 
single word or in the singer’s enunciation. 

I have always found it difficult to under- 
stand why some other companies prefer to 
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ELISABETH SCHWARZKOPF 

with Wolfgang Sawallisch, 
gave a dazzling Recital of 

Wolf Lieder at the 

Royal Festival Hall recently . . . 


“Not only is this voice a 
singularly perfect instrument to 
which one could go on 
listening with delight .. . 

Her personality, the grace, the 
‘charm are reflected in all 

her singing. Watching the play 
of this tremendous style, 

this diamond-bright 
intelligence, this fine wit, 

one felt each song to be a 
model of how a song should 
be presented.”? DAILY MAIL 


“When ... Elisabeth Schwarzkopf 
sings as she sang at the 

Royal Festival Hall yesterday 
there is nothing to do but 

sit back in wonderment... 

Here was the true flair for drama 
and characterisation in acting 

the words with the voice alone.”’ 
DAILY EXPRESS 


Her exquisite voice imparts an 
especial lustre to this 
collection of songs she has 
recently recorded. 


‘Songs You Love’ 











Elisabeth Schwarzkopf 


*Photo ; ANGUS McBEAN 


ELISABETH SCHWARZKOPF and GERALD MOORE 


Drink to me only —trad. arr. Ousiter; Plaisir d’amour — Martini 

Auf Fliigeln des Gesanges — Mendelssohn; Songs my Mother taught me — Dvorak 

Si mes vers avaient des ailes—- Hahn; Nur wer die Sehnsucht kennt — Tchatkovsky 
Murmelndes Liiftchen — Jensen; Ich liebe dich — Grieg; Farmyard Song — Grieg 
Schilf, Schilf, siusle — Sibelius; Schwarze Rosen — Sibelius ; Wiegenlied — R. Strauss 
In dem Schatten — Wolf; Elfenlied — Wolf 

O, du liebs Angeli; Gsitzli— Swiss Folk Songs 330x1404 


“corumera 


333 R.P.M. LONG PLAYING RECORDS 


COLUMBIA GRAPHOPHONE COMPANY LIMITED RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.! 
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To those able to appreciate the finest Sound Reproduction 


THE INVITATION 


E.M.G. Handmade Gramophones 
Limited extend this invitation be- 
cause they believe (and are fortified 
in their belief by the hearty agree- 
ment of a great many experts and 
laymen) that it may give you a new 
view of the way music ought to be 
reproduced in the home. 


The reputation of E.M.G. has been 
built up over many years of special- 


ised production until today their 
particular knowledge is recognised 
wherever and whenever enthusiasts 
meet. 


This invitation then is extended to 
those who have not yet heard the 
E.M.G. combinations in action and 
consequently have not yet experienced 
realism in the production of music as 
understood by E.M.G. 


EMG HANDMADE GRAMOPHONES LTD : 


6 Newman St WI ° 


IF... 


* you have not yet heard this 
equipment. 


* your tastes and your ear are such 
that you will appreciate realism. 


* you are prepared to become rather 
discontented with your present 
equipment. 

You are warmly invited to call and 

see us and ask for a demonstration 

of any of our instruments. 


Mus 9974 
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give us a singing version interlined with the 
original, instead of a literal prose translation 
opposite. No doubt there are people who 
prefer it this way ; but I can’t think why. 
Strangest of all is the behaviour of Columbia 
and their American equivalent Angel. 
When a syllable-by-syllable singing transla- 
tion is not already in existence, Columbia 
actually commissions one for publication 
with their English libretto, while Angel 
simultaneously commissions a literal prose 
translation for its American libretto, I have 
the two Turco in Italia librettos in front of 
me as I write; and, notwithstanding the 
neatness of Mr. Arthur Jacobs’s lyrics, I have 
no doubt which is the more useful to a user 
of the recording. The necessities of rhyming, 
and of syllabic correspondence, force any 
“singing” translator to produce lines, 
from time to time, which bear scarcely any 
discernible relation to the original; and 
what is the point of having these brought 
forcibly to our attention (and in leaded 
type, too) when the performance is in the 
original ? 

Philips, for their Don Pasquale set (not 
very good, but a decided improvement on 
the now deleted Nixa issue), have produced 
a richly illustrated and elaborate libretto, 
containing the text in four languages side 
by side, all in singing versions, the English 
one being that of Professor Dent. There is 
certainly some fascination in comparing the 
different “slant”? which each language 
contrives to give to the familiar text. For 
instance, Dr. Malatesta’s praise of 
“ Sofronia ”’ to Don Pasquale—the famous 
little aria that begins “‘ Bella siccome un 
angelo in terra pellegrino, fresca siccome il 
giglio” (“Fair as an angel strayed to 
earth, fresh as the lily’) is surprisingly 
transformed by two Frenchmen into “Taille 
d’abeille et teint rosé, plus frais que la 
groseille ” (‘* Wasp-waisted and rosy-com- 
plexioned, fresher than the red-currant *)— 
which may indeed tell us something 
interesting about French taste, but hardly 
helps us to enjoy Giuseppe Valdengo’s 
singing. The Don Pasquale booklet redeems 
itself by some highly interesting notes on 
the opera, the San Carlo and the singers by 
Leo Riemens; and it also contains a 
delightfully comical mistranslation in a 
manifesto by the Don Pasquale, Renato 
Capecchi. Very sympathetically (to me), 
Signor Capecchi protests against the absurd 
exaggeration of the usual performances of 
this part: “I would cure him (Don 
Pasquale) of his hoarseness, his dribbling, 
I would give him a new suit of clothes, I 
would love to make him a present of a 
spotless Swiss linen handkerchief instead of 
that immense red flag which he waves about 
the stage .. .” Splendid, splendid! Don 
Pasquale, he insists, is no stage buffoon, but a 
man of a type that has always existed, and 
always will. But now comes the priceless 
slip. Signor Capecchi ends his manifesto : 
“Sard io stesso, da maturo, forse, come 
lui?” (Shall I myself perhaps be like 
him when I am old ? ”) ; and Philips makes 


him say: “Am I myself, perhaps, like 


him, aged ?”” The dashing Don Giovanni 
of the Aix Festival a few seasons ago would 
hardly be pleased by that! 
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Two Young Singers 

During the past few months two highly 
promising young singers have come to the 
fore as gramophone artists. One is the 
German baritone, Eberhard Wacechter, 
whom I first heard in Berlin in the title- 
role of Dallapiccola’s beautiful one-act 
opera, Jl Prigionero (a work which would be 
wel] worth recording). Since then Waechter 
has appeared at Covent Garden as the 
Count in Figaro, and he is the Masetto of 
the Philips Don Giovanni set; but the 
gramophone performance which best illus- 
trates his powers is the very enjoyable 
potted version of Nicolai’s Merry Wives of 
Windsor on D.G.G. DGM19049. In this 
he sings the comparatively small part of 
Fluth (i.e., Master Ford), and has (on the 
record) no more than a single duet with 
Falstaff to sing ; but he sings it with such 
pure and solid tone, such vivid enunciation 
and such a delightful sense of humour, that 
his performance makes a great impression. 
In this record Maria Stader also excels 
herself, singing with a much warmer tone 
than usual, and in a very accomplished 
style. 

My other young singer is the English 
contralto, Helen Watts. She is now 
becoming quite a familiar figure in the 
concert hall ; but, so far as the gramophone 
is concerned, she must be considered a 
discovery of Mrs. Dyer, the patroness of 
Ojiseau-Lyre. Like Mrs. Dyer, I had 
noticed the excellence of her work in two 
small parts in the complete Oiseau-Lyre 
recordings of Handel’s Semele and Sosarme ; 
and I was delighted to see that she had 
been given the chance to show what she 
could do in a solo recital. The recital 
(OL 50128), rather fancifully titled “‘ Songs 
for Courtiers and Cavaliers”, is by no 
means the sort of “ frills-and-furbelows ” 
affair which you might expect. One side, 
chosen (presumably) by Thurston Dart, 
who accompanies throughout either on the 
harpsichord or on a chamber organ, is 
devoted to Henry Lawes, and shows 
Milton’s favourite musician to have been 
a born song-writer, both in the solemn and 
the playful styles. The other side is devoted 
to the Italian monodists, and is remarkable 
for an impassioned monologue, some 
twelve minutes long, by the little-known 
Sicilian composer, Sigismondo d’India. 
This “ Lament of Dido” is among the 
most astonishing discoveries the gramo- 
phone has given us; it sounds like one of 
the greatest tragic scenes of Monteverdi, 
the composer’s more famous contemporary ; 
and its wonderfully varied moods—rage, 
pathos, despair, resignation—are conveyed 
with perfect mastery by both singer and 
accompanist. For a specimen of Miss 
Watts’s charm in a lighter vein I would 
recommend the intending purchaser to 
sample Calestani’s “‘ Damigella tutta bella ” 
—which is, as pointed out by D.S. in 
February, third in order on this side, and 
not second as shown on both envelope and 
label. All that is needed to complete our 
pleasure in this beautiful record is—once 
more—the words. Even if Miss Watts had 
the diction of John McCormack, it would 
still be better to have the words before us, 
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so that we could concentrate, not on the 
mere dull process of “catching” them, 
but on the art with which they are uttered. 





EDITORIAL NOTES 


Overseas ence 

A number of interesting letters from 
readers overseas have reached me in recent 
weeks, one of which I am unable to acknow- 
ledge except in our magazine as the writer, 
a member of a religious order, signs her 
letter with a pseudonym, gives no address, 
and does not wish the letter to be published. 
The letter hands out bouquets to all our 
critics—the writer says she doesn’t mind if 
it reads like school-girl gush !—and speaks 
of the eagerness and joy the writer feels 
when she sees a new copy of the Journal in 
the British Institute, even though she has no 
hope of hearing any of the records reviewed. 
We would like her to know how much this 
letter has been appreciated by all of us and 
assure her it will not go to our heads. At 
almost the same time, to keep the balance, 
a rather angry letter arrived from South 
Africa accusing some of us, who review 
vocal records, of sitting on the fence and 
not covering, in operatic reviews, the 
performance of all important numbers. 
The reader complains that he has to order 
records mainly on the recommendation of 
reviews and wants black and white verdicts. 
Now this is, more often than not, impossible, 
much as one sympathises with the writer’s 
dilemma. Space may be lacking, and 
singers—where comparisons have to be 
made—may be better in one act in the new 
than in the previous issue, or the reverse, 
and so on. In the last resort readers must 
make up their minds on the evidence 
presented and decide how far the fact that 
Madame A is better than Madame B in 
Act | but less good than her in Act 2, etc., 
weighs with them. Several useful points 
have been noted in this letter and I hope 
the reader (with whom friendly relations 
have been established !) will find less cause, 
in future, for complaint. 

A reader from Canada sends me a 
photograph of Edward Elgar with a letter 
pointing out all Elgar did for British music 
and hoping his music, in this centenary 
year, will be properly honoured. This 
solicitude is touching: and it is to be ho 
that the writer’s desires will be duly ful- 
filled. The omens appear to be promising. 
Finally. we welcome the appearance of the 
first number of The Canadian Music Journal, 
the only English-language periodical in 

dealing with music, and wish it 
success. It carries excellent record reviews. 


Historical Series 

A review of Schnabel’s recording of the 
five Beethoven PianoConcertos was to appear 
in this issue to herald a number of reissues of 
historical value to be made by E.M.I. 
International. However, pressings were not 
available in time. Also announced, to 
follow, are Kreisler’s recording of the 
Beethoven Violin Concerto, the Cortot- 
Thibaud-Casals Haydn G major Trio and 
he Busch Six Brandenburg Concertos. 
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This is grand news. Singers have had a 
good start in the “ Golden Treasury of 
Immortal Performances ” (a rather grandi- 
loquent title) and it was time instrumental 
music was now considered. I notice in the 
interesting Bulletin issued quarterly to 
friends of the British Institute of Recorded 
Sound a list of piano records dating from 
1900 to 1909 made by Grieg, Backhaus, 
Eibenschiitz, Hofmann, Pugno, Packmann, 
and Saint-Saens: but these would, no 
doubt, appeal to few owing to the bad 
quality of the piano tone. Now, however, 
that E.M.I. are exploring their vaults they 
will not have far to look for many instru- 
mental treasures of later date eminently 
worthy of reissue. 

In the matter of vocal records can we 
not soon have the Maggie Teyte-Cortot 
Debussy discs and at least two LPs of 
Elisabeth Schumann, and can the copy- 
right difficulty about the Wolf Society 
Albums, particularly Vol. 1, with Gerhardt, 
not be overcome. Anyhow the prospect is 
exciting, and most of us could make a long 
list of desiderata if E.M.I. wants any help ! 

I should add that in reviewing these 
reissues comparisons will not be made with 
current recordings, for obvious reasons. 


Festivals 


The annual brochure of the European 
Association of Music Festivals has just been 
issued and can be obtained free of charge 
from the headquarters of the Association, 
122 Rue de Lausanne Geneva. It is a most 
beguiling document and has a number of 
excellent photographs, including one of 
Sibelius, with his wife, taken on _ his 
ninetieth birthday. ALEC ROBERTSON. 
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Bristol Gramophone Library 

Quite a number of Gramophone Record 
Libraries organised and financed by the 
local Municipality have appeared in 
London and the Provinces over the past 
five years and, by the current trend of 
things, we might safely suggest that in time 
these libraries will be generally accepted 
along with those providing facilities for the 
borrowing of books. 


However, a number of residents in 
Bristol learnt that it was most unlikely that 
they could be offered this service for another 
four or five years. So, in the meantime, 
they have organised their own Library on 
a non-profit-making basis, all revenue from 
subscriptions, etc. being used for the 
purchase of records and the expense of 
running the Library. Residents may 
obtain full details from the offices at 
33 Park Street, Bristol 1. 


“The History of Italian Music ” 

Such is the title of a recording project 
which is being undertaken by The State 
Record Library in Rome, under the 
auspices of the International Music Council 
and with the support of UNESCO. It 
is intended to produce an anthology of 
30 LPs spanning the period from the 
origins of Italian Music to the Nineteenth 
Century. The records will be produced by 
RCA Italiana who will contribute a 
further 10 LPs containing instrumental and 
operatic music of the Nineteenth Century. 
Further details and order forms may be 
obtained from the Hon. Secretary, National 
Music Committee, 48 Gloucester Place, 
London, W.1. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


AGE have recently brought out the 
first disc to be released in this country 
by the young Russian pianist, Vladimir 
Ashkenazy. One side contains Chopin’s 
F minor Concerto, with the Warsaw 
Symphony under one Zdzislaw Gorzynski ; 
the other is devoted to Chopin solos, among 
them the Second Ballade, Fourth Scherzo, 
a pair of etudes and a pair of mazurkas. 

It was recorded in Warsaw in 1954, when 
Ashkenazy was placed second in a competi- 
tion there. He was 17 years old at the time. If 
he played this way at 17, what will he do 
in ten years? For this is one of the most 
extraordinary potentials I have ever heard. 
It is not only that he is a dazzling tech- 
nician ; it is that he has style. He does not 
seem to be a pounder, and his performance 
of the F minor Concerto has delicacy and 
nuance. At present the only weak point in 
his equipment is a tendency to spin forth 
rather tensionless phrases. Nevertheless he 
has the mind of a musical poet, and this 
includes a knowledge of a real Chopin 
rubato—something very rare indeed among 


today’s young pianists, even the Russian 
ones (cf. Malinin, whose idea of rubato is 
a jerky hiccup). Not since Lipatti have I 
heard a pianist who has interested me as 
much as Ashkenazy. | 

Another Chopinist has been featured on 
a pair of American Decca discs. She is 
Ruth Slenczynska, the former prodigy, who 
plays all of Chopin’s Etudes. She has 
considerable spirit—more, indeed, than 
Ashkenazy—and a good modicum of tech- 
nique. But her playing sounds, basically, 
crude and unformed, and her ideas do not 
have much interest. She seems happiest 
when she can keep her fingers moving fast ; 
when she arrives at the slower etudes she 
becomes mannered and affected. 

Another large-scale piano set, this one 
from Victor, is in three more discs and 
features Ania Dorfmann in all of Mendels- 
sohn’s Songs Without Words. The playing is 
agreeable. Dorfmann conceives the “‘songs”’ 
as salon pieces and, of course, in many cases 
this is the right approach. She presents the 
music in a dainty, delicate framework and 
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has been well recorded. Piano discs more 
on the routine side come from Angel, 
where Malcuzynski plays the Brahms Hand:! 
Variations (and two shorter Brahms pieces} 
in a stiff, percussive manner; and from 
Capitol, where Agi Jambor is heard in a 
two-disc set of Bach Toccatas and Fantasias 
for piano. Plenty of clarity is present, but 
the imaginative content does not bulk very 
high. 

- The most interesting of Capitol’s releases 
last month contained Milhaud’s Suite Pro- 
vengale and Saudades do Brasil, both with the 
Concert Arts Orchestra conducted by the 
composer. In a note to the disc, Milhaud 
disclaims any pretensions as a conductor, 
but the results belie his modesty. 

Columbia not long ago took under con- 
tract the excellent St. Louis Symphony 
conducted by Vladimir Golschmann, and 
two discs of that union are now available. 
One contains the Shostakovitch Symphony 
No. 1 and the Kabalevsky Colas Breugnon 
Suite; the other, Debussy’s La Mer and 
two Ravel works—La Valse and Valses Nobles 
et Sentimentales. The recorded sound here is 
exceptionally live, and it may jostle many 
a pickup from the grooves. The Colas 
Breugnon is new ; up to now only the over- 
ture has been in the repertory. The suite 
is a good score in the present-day Russian 
tradition, entirely consonant, strongly 
Prokofiev-influenced and expertly put to- 
gether. 

All of the Bach Brandenburg Concertos 
have been recorded by Boyd Neei and his 
orchestra on two Unicorn discs. The music 
receives chamber-like readings: not the 
most polished in execution and even a bit 
laboured at times, but honest and musical. 
On an Angel disc comes Schumann’s Third 
Symphony, with Paul Kletzki and the Israel 
Philharmonic. (The Manfred Overture also 
is present.) This completes Kletzki’s 
versions of the four Schumann symphonies. 
It is a good recording, much more straight- 
forward than the discs containing Nos. | 
and 4. Kletzki seems somewhat incon- 
sistent in his approach. In the Third 
Symphony he lets the music flow naturally ; 
in some of the others he forces the issue. 

Angel’s big set this month is a two-disc 
affair of Mozart’s Abduction from the Seraglio, 
with Beecham, the Royal Philharmonic, 
Lois Marshall (Constanze), Ilse Hollweg 
(Blondchen), Léopold Simoneau (Bel- 
monte), Gerhard Unger (Pedrello), Gottlob 
Frick (Osmin) and Hansgeorg Laubenthal 
(Pascha). This is an unconventional per- 
formance. There are even some trans- 
positions in the score. Beecham has moved 
the Martern aller Arten aria to the Third Act 
and has placed a tenor solo out of context. 
The recitatives are present, but in drastically 


_cut form. There also are a few omitted arias 


(none of them important). Lois Marshall 
has transposed the first of the Constanze 
arias a full tone down (A flat instead of 
B flat) whereas Wilma Lipp in the British 
Decca set sings the aria as written. On the 
whole, Marshall is not too convincing as 
Constanze. The other singers are fine, and 
the bass, Frick, is especially good. Beecham 
keeps a fast pace, and the recorded sound is 
magnificent. But, really it’s all very 
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You can tell the MONARCH anywhere, 
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The highly critical listener who expects per- 
fection and the music lover who is well. 
versed in the technical reasons for perfection, 
know that they get pleasure in full measure 
from the MONARCH, the autochanger with 
every refinement in performance and design. 
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| Rare Records 






MANCHESTER, | 


~ STATION APPROACH, 


catalogo e questo”’ Italo Tajo, “‘La ci darem la 
mano °° Elda Ribetti and Giuseppe Taddei, ‘* Dalla sua 
pace *’ Cesare Valletti. 

One disc, 45 r.p.m. EPO 0333 


LA BOHEME (Puccini) ‘‘Che gelida manina”’ 
Ferruccio Tagliavini, ‘‘ Vecchia zimarra ’’ Cesare Siepi, 
‘* In un coupe—O, mimi, tu piu non torni ”’ Ferruccio 
Tagliavini Giuseppe Taddei. 

One disc, 45r.p.m. EPO 0319 


TEBALDI VALLETTI 
WHE 
@ Sole Agents aM @E.P. Price 
for CEER including 
CET Z 
RA LDA foo JK es 3m Dat wien ¢ 
Records Purchase Tax 
inGt. Britain 21/- Post Free 
ANDREA CHENIER (Giordano) ‘“‘La mamma morta” Renata 
Tebaldi, ‘* Si fui soldato °’ Jose Soler, ** La nostra morte *’ Renata Tebaidi, 
Jose Soler. 
One disc, 45 r.p.m. EPO 0338 
DON GIOVANNI (Mozart) ** Madamina _ ill iL TROVATORE (Verdi) ‘Di quella pira’”’ 


Giacomo Lauri Volpi, ‘*D’amor sull'’ali rosee’’ 
Caterina Mancini, ‘‘ Miserere *’ Caterina Mancini and 
Giacomo Lauri Volpi. 

One disc, 45 r.p.m. EPO 0302 


LA GIOCONDA (Ponchielli) ‘‘ Suicidio’’ Maria 
Meneghini Callas, ‘* Cielo e mar ! ’’ Gianni Poggi. 
One disc, 45 r.p.m. EPO 0320 


Complete Catalogue of CETRA RECORDS available |/6 post free 
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Pye Group Records 


Si r J oh n Barbi rol I i conducting the Halle’ Orchestra 





Vaughan Williams 
Symphony No. 8 in D Minor 
10” L.P. NCT 17000 (PYE) 






Sir Adrian Boult conducting The Philharmonic Promenade Orchestra 


The Water Music 
(Complete original score) 


HANDEL Christopher Taylor (Recorder) 
Ralph Downes (Harpsichord) 


12” L.P. NCL 16017 (NIXA) 


a 3 BRAHMS Symphonies Nos. 1 — 4 


12” L.P. NCL 16000 NCL 16001 
NCL 16002 NCL 16003 (NIXA) 


Artur Rodzinski conducting the Philharmonic Symphony 


Orchestra of London 


“Tannhauser”’ Overture 
“Lohengrin” Prelude to Act I 
WAGNER = “Tristan Und Isolde” Prelude and 
Love Death 
“Die Walkire” Ride of the Valkyries 
12” L.P. WLP 20025 (NIXA) 


Dances of Galanta 


K oO DALY Dances of Marosszek 


““Hary Janos” Suite 
12” L.P. WLP 20028 (NIXA) 


Hermann Scherchen conducting the London Symphony Orchestra 








RIMSKY- Russian Easter Festival Overture 
KORSAKOV <«<Antar” Suite Symphonique, Op. 9 


12” L.P. NLP 910 (NIXA) 





WLP indicates a Westminster recording 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD., 66 HAYMARKET, LONDON, S.W.1 
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businesslike and the performance sounds 
like a recording session rather than an 
opera-house version (as the Decca does). 
I was a little disappointed. 

Among other opera sets are Victor’s two- 
disc Mefistofele, long available in England ; 
Ivan Susannin, from the Belgrade Opera, in 
a London set that also has had British dis- 
tribution ; and Gluck’s Orpheus and Eurydice, 
on a pair of Epic discs. Epic uses the 
French version, with a tenor rather than a 
mezzo singing Orpheus. Léopold Simoneau 
is the tenor; other singers are Suzanne 
Danco (Eurydice) and Pierette Alarie 
(Amor). Hans Rosbaud conducts the 
Roger Blanchard Vocal Ensemble and the 
Lamoureux Orchestra. On the whole this 
is a beautifully-sung version, although some 
eyebrows may go up at the speed of “* J’ai 
perdu ”’. 

There have not been many modern works 
recently, but Epic has contributed two 
interesting discs devoted to the contem- 
poraries. One is choral and contains Lou 
Harrison’s Mass and Ludwig Killmayer’s 
Missa Brevis, both presented by the New 
York Concert Choir under Margaret Hillis. 
Harrison, an American, has composed a 
sensitive work designed for actual use in a 
church. It is fairly simple, with a Gregorian 
background, and is undeniably “* modern ”’ 
though not aggressively so. Killmayer’s 
Missa is, however, aggressively modern, 
depending much on explosive outbursts that 
have shock value. He is German and a pupil 
of Orff ; and he has adopted many of his 
teacher’s mannerisms. Epic presents another 
American on the accompanying disc, 
devoted to Leon Kirchner’s Trio for Violin, 
’Cello and Piano and Sonata Concertante 
for Violin and Piano. Kirchner writes in 
a highly dissonant idiom that contains 
pronounced elements of Barték and Schoen- 
berg, plus a decided romantic underpinning. 
It is not pretty music but a powerful force 
is present. Kirchner himself is at the piano 
on this disc. One other disc of modern 
music, from Decca, is devoted to the Piano 
Concerto by Lukas Foss, with the composer 
as soloist, and Franz Waxman’s Sinfonietta 
for Strings and Timpani. In both works 
Waxman conducts the Los Angeles Festival 
Orchestra, whatever that may be. The 
Foss work is a mixture of Stravinsky and 
Copland, musically short-winded and much 
too eclectic for my taste. Waxman’s 
Sinfonietta is an example of musical 
cobbling. 

Of the standard repertoire there have 
been, as usual, many entries. Among those 
that stand out are Mahler’s Fourth Sym- 
phony, with the Hague Philharmonic under 
Van Otterloo, and with Theresa Stitch- 
Randall singing the last movement (Epic), 
an interpretation a little rough orchestrally 
but spirited and nicely relaxed ; a beautiful 
Brahms Third and Tragic Overture from 
Lehmann and the Berlin Philharmonic 
(Decca) ; Mozart’s Linz Symphony and 
Eine kleine Nachtmusik, with Dorati and the 
London Symphony (Mercury) ; the Brahms 
German Requiem, sung by Fischer-Dieskau 
(Victor), and Handel’s Israel in Egypt con- 
ducted by Sargent (Angel). The two last- 
named sets have been issued in England ; 
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and by the time these words appear many 
of the others might also be. 

Victor’s low-priced Camden series is 
constantly expanding. The discs sell for 
$1.98, are generally well engineered (though, 
of course, not hi-fi ; they all were originally 
recorded at 78 r.p.m.) and, more important, 
offer repertoire that has long been out of 
the catalogues. For example, among the 
recent Camdens is the Fusati-Granforte- 
Carbone Otello, still a good performance 
and one of historical interest. On a single 
Camden is an LP reissue ofsome Rethberg 
—excerpts from Otello, the Czardas from 
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Fledermaus, Senta’s ballad, Mozart, Suppé, 
Verdi. What beautiful singing from this 
distinguished soprano! On the regular 
Victor label we have a young soprano of 
1957—Roberta Peters, heard with orchestra 
in operatic arias. She sings familiar things 
like *‘ Una voce poco fa ’’, the Mad Scene 
from Lucia, ‘‘ Caro Nome ”’, the Bell Song 
from Lakmé and others. Her voice is pretty, 
and her technique has its virtuoso aspects. 
But somehow the personality that emerges 
is that of girls on a billboard or a magazine 
cover: very attractive, in a stereotyped sort 
of way, and completely depersonalised. 
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ANALYTICAL NOTES 
‘ AND FIRST REVIEWS 


ROGER FISKE , 
MALCOLM MACDONALD . 
ALEC ROBERTSON ° 





ORCHESTRAL 
ARRIAGA. Sinfonia a Gran Orquesta. 


MOZART. Symphony No. 28 in 
C major, K.200; Symphony No. 32 
in G major, K.318. London Mozart 
Players conducted by Harry Blech. 
H.M.V. CLP1102 (12 in., 33s. 114d.). 


Arriaga : 
Madrid S.O., Arambarri (11/55) AXTL1075 
Symphony No. 28 : 


Suisse, Maag (12/53) LX T2840 
Symphony No. 32: 

Berlin Chamber, Benda tee) TM68048 

Concertgebouw, Boehm (11/56) ABL3102 


Though the London Mozart Players don’t 
appear to be quite on top form in the 
Arriaga symphony which occupies one side 
of this disc, their performance is markedly 
preferable to that of the Madrid Orchestra 
recorded by Brunswick. As R.F. remarked 
when he first reviewed that record, the 
playing is insensitive and the balance very 
unfavourable to the woodwind. The fact 
that the intonation of the London Mozart 
Players’ first violins is not always impeccable, 
nor the rhythm of the whole group always 
steady, therefore fades into unimportance. 
If you feel a strong urge to learn more of 
the music of this Spaniard, who was born 
in 1806 and died in his twentieth year, this 
is certainly the record you will choose, 
though of course the Brunswick disc does 
offer two more of his little known com- 
positions—the overture to Los Esclavos 
Felices and the cantata Agar. Arriaga has 
been nicknamed “ the Spanish Mozart ”’, 
but on the strength of the outer movements 
of this symphony one might guess that his 
gifts were more similar to those of Schubert ; 
there are hints of Schubert’s lyricism in the 
first movement and of his poetic agitation 
in the last. 

When we come to the Mozart side we 
find that the Mozart Players are up against 
much hotter competition. A.P. described 
LXT2840 as “one of the most desirable 
of all Mozart records”, and although the 
total effect of the recorded sound may not 
be quite as pleasing as it was in 1953 the 
performance remains first-rate ; altogether 
more polished and controlled than the new 
ene, though it must be added that Blech 
gives us more of the repeats. With the 
single-movement symphony in G major 
again I find myself preferring both the 
previous versions to this new one, although 
the margin is less. Both the Berlin Chamber 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


Orchestra and the Concertgebouw Orchestra 
achieve an effect of greater precision in spite 
of excess resonance, simply by better 
playing. 

The recording of the new disc is as usual 
on the resonant side, with too little bass 
definition ; this may add to the air of 
sluggishness that hangs over ‘some move- 
ments, but I’m afraid that it is at least 
partly due to the players themselves. Their 
performance is respectable, but in the 
highly competitive world of Mozart sym- 
phony recordings respectability is only just 
enough. J.N. 


BALAKIREV. Overture on Russian 
Themes. 

TCHAIKOVSKY. “ Hamlet’, Op. 67a 
—Overture. “ The Storm ”’, Op. 76 
—Overture. Philharmonia 
Orchestra conducted by Lovro von 
Matacic. Columbia 33CX1420 
(12 in., 39s. 74d.). 

This is a well-played and most interesting 
record and if I say that when it comes to 
the one comparatively familiar piece on it, 
Hamlet, I prefer Robert Irving’s perform- 
ance with the same orchestra, that is not to 
say that von Matacic does not also do it 
well. But Irving’s whip-crack chords at the 
start impress at once and, far more 
important, his basic allegro vivace goes at a 
better chosen speed. Matacic is a little too 
quick, with a loss of both strength and 
definition. Some of it has a more expansive 
sweep in Irving’s hands and when it comes 
to the final bars, surely it is better to play 
them in tempo, so that the drum rhythm is 
held, rather than to introduce rubato, as 
Matacic does, and so upset the underlying 
pulse. Both get an excellent recording, 
though even in this respect I have the 
impression that the H.M.V. is just a little 
more vivid. 

Which to choose really depends on what 
you want to go with it. (Irving puts 
Dohnanyi’s charming Suite, Op. 18, on the 
other side). Here we have two even 
less known pieces. The Storm is early 
Tchaikovsky, written when he was still a 
student, and it sounds like it. It owes its 
late opus number merely to the fact that it 
was only published posthumously. The 
material is undistinctive and it goes on for 
too long. Still, here is a chance of hearing 
it and of sampling it yourself. 

Balakirev’s Overture on Russian Themes, 
however, is a jolly piece that might well be 
given in the concert hall as a welcome change 
from some of those overtures we hear so 
often. (But it ends softly, so it probably 
won’t appeal to some conductors!) Its 
tunes are pleasantly treated (one of them 
is evidently that which Stravinsky used for 
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his Wet-nurses’ Dance in Petrouchka), 
mainly through attractive orchestration. 


The Philharmonia is in admirable form 
in all this music (Sidney Sutcliffe plays the 
oboe solo in Hamlet with the greatest beauty) 
and the recording is likewise good. T.H. 


BARTOK. Music for Strings, 
| Percussion and Celesta. 
KODALY. Hary Janos—Suite. 


Concertgebouw Orchestra _ con- 
ducted by Eduard van Beinum. 
Philips ABL3163 (12 in., 39s. 74d.). 


Coupled as above : 

L.P.O., Solti (8/55) LX T5069 
Music for Strings etc. : 

Los A. Cham., Byrns (11/55) CTL7094 

Chicago S.O., Kubelik (11/53) (H)BLP1089 
Hary Janos : 


Philharmonia, Schuchter (2/55) PMC1017 
Berlin, R.1.A.S., Fricsay er M18228 
P.S.O., Rodzinski (1/567) WLP20028 
I summed up the virtues and failings of | 
each of the available recordings of the 
Barték—a work about which, as with all 
true masterpieces, one goes on learning 
more every time one hears it—in the review 
of the Decca coupling of these same two 
works (August 1955). I will therefore not 
go over the ground again, but will just give 
my opinion that, without much question, 
this is the best version now on the market. 
The playing is assured, and the recording 
so balanced that all Barték’s contrapuntal 
ingenuity is clear ; there is a grand bite in 
the rhythmically exuberant sections ; and 
if (my one reservation) the opening Andante 
may be thought a bit casual, it could be 
argued that this is more tranquillo (the 
marking) than the repressed emotion with 
which these pages are usually invested. 
For a variety of reasons, the reverse side 
is considerably less satisfactory, and doesn’t 
begin to displace the two best existing 
versions—Rodzinski’s and Fricsay’s. The 
playing is sometimes disappointing for this 
famous orchestra, van Beinum does not 
always seem happy with the idiom, and the 
recording is at times rather congested. Let 
us take the movements one by one, as I | 
compared the three versions when listening 
to them all again. Prelude: Fricsay has the 
warmest sound, Rodzinski the brightest, 
and the latter is by far the most flexible in 
his phrasing: with Beinum the recorded 
sound is not very good, the clarinet and 
horn solos are rather distant, and the 
conductor does not seem naturally to feel 
the right length for dramatic pauses. The 
Clock: F is light and dancing, R very vivid, 
with near balance on the trumpets and a 
sparkling glockenspiel ; B takes it faster, 
the sound is plummier, the oboe solo is 
unrhythmic, the ensemble at times pre- 
carious. Song: F is beautifully tender, R 
has attractive rubatos but eventually drags 


‘a bit; B again won’t wait for silences, his 


solo viola at the start has an excessively fast 
vibrato and produces an ugly open C, and 
his cimbalom player ruins ev ing by 
changing chord prematurely or coming in 
too soon on practically every entry. Battle 
and defeat; F glorious, with admirable 
perspective ; R somewhat lacks atmos- 
pheric body and has _ over-prominent 
percussion: here B is first-class, very vivid 
and gloriously vulgar for Napoleon’s entry. 
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NEW 


BEETHOVEN 

Sonata No. 30 in E, Op. 109 

Sonata No. 31 in A flat, Op. 110 

Sonata No. 32 in C minor, Op. 111 

Friedrich Wiihrer, piano 

1-12 in. record 39/73 PL 9900 





BRAHMS 

Liebeslieder Waltzes, Op. 52 

Neue Liebeslieder Waltzes, Op. 65 
Soloists—Josef and Grete Dichler, pianos 
Akademie Kammerchor (Grossmann) 

1-12 in. record 39/74 PL 9460 


MOZART 


Concerto for Piano and Orchestra 
No. 5 in D, K. 175 


Canina tie teen iat ets 
No. 23 in A, K. 488 


Concert-Rondo for Piano and Orchestra 
in D, K. 382 


Ingrid Haebler, piano—Pro Musica Symphony 
Orchestra, Vienna (Walter) . 
1-12 in. record 39/74 PL 9830 


PROKOFIEV 


The Prodigal Son (ballet), Op. 46 
New York City Ballet Orchestra (Barzin) 
1-12 in. record 39/74 _ PL 9310 


TO BE RELEASED DURING APRIL 


1 
3335 r.p.m. 
High Fidelity 
Long Playing Microgroove Records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.TI. 
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BEETHOVEN 
NINTH SYMPHONY 


(Complete on One Record) 


Wilma Lipp, soprano—Elizabeth Héngen, con- 
tralto—Julius Patzak, tenor—Otto Wiener, bass— 
Singverein der Gesellschaft der Musikfreunde— 
Pro Musica Symphony Orchestra, Vienna. 


JASCHA HORENSTEIN, conductor 
PL 10,000 £1.19.7}3 





“* This is in many ways a remarkable record. There 
is, for one thing, the achievement of getting the 
Ninth complete onto one disc, where all rival versions 
require either one and a half or two. 


Horenstein gives a finely judged and exceptionally 
well-balanced performance. The orchestral detail 
is outstandingly well handled, not least in the wind 
department. 

I have seldom heard the different lines of i? chorus 
and the solo quartet so clearly drawn. . 


BURNETT JAMES 
THE GRAMOPHONE RECORD REVIEW, March 1957 





** In these hard times it really means something to 
be able to buy Beethoven’s Ninth Symphony at half 
the usual cost. 


What of the performance ? It is a really magnificent 
one. Throughout the whole work one is aware that 
a really great conductor is in command. Time after 
time one is made aware of an alert and sensitive 
intelligence interpreting the details of Beetheven’s 
score with uncanny insight ; the performance teems 
with details that in themselves are surprising but 
whose validity is unfailingly confirmed by the score. 


Horenstein’s performance of the Finale is so far 
the greatest we have heard, with a fine collection of 
soloists of whom the two men are outstanding 
(Otto Wiener very nearly rivals the great Richard 
Mayr, and Julius Patzak is truly astounding in his 
martial section of the movement). The choral 
singing has immense vigour and resilience and 
: throughout the movement Horenstein’s choice of 
tempi seems to us superb. 
This performance has renewed in us an old and 
never-failing fascination for this wonderful work, 
this incomparable symphony.” 


THE MONTHLY LETTER (EMG), March 1957 
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Intermezzo: F is warm-toned, almost too 
much so; R gets a wonderful muddle of 
sound, with his cimbalom hogging the mike 
his solo horn makes very heavy weather 
of his trill) ; B is very stolid and lacking in 
forward thrust. Entry of the Emperor: F 
colourful and exciting, if slightly hurried 
(and with some wrong notes in the brass, 
as mentioned by P.B. in his review); R 
bright, spick and span ; B, coarse-toned in 
the brass, uncomfortably congested in 
sound. L.S. 


BARTOK. Deux Portraits, Op. 5. 

BLACHER. Orchestral Variations on 
a Theme by Paganini, Op. 26. 
Rudolph Schulz (violin), Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. 
D.G.G. DG16054 (10 in., 29s. 64d.). 

It has taken a long time for Boris Blacher 
—one of the best known and respected of 
present-day German composers—to be 
represented in the gramophone catalogues ; 
but there should be a general welcome for 
this excellent issue of one of his most 
entertaining works. The Paganini theme 
is the familiar A minor Etude already 
developed by Brahms and Rachmaninov 
(among others). Blacher, however, rarely 
uses the entire theme as a basis for his 
variations ; instead, he works on isolated 
elements from it. His handling of orchestral 
colours is brilliant, his rhythmic invention 
vivacious and original, and his treatment 
ingenious; but in addition there are 
moments of real beauty, as for example in 
Variation 4 (the one with pizzicato basses 
and a long violin harmonic). Fricsay and 
the ex-RIAS Orchestra clearly enjoy 
themselves with it (does their changed final 
bar have the composer’s sanction, by the 
way ?) and the recorded balance and tone 
are exemplary. 

The two thematically-connected Barték 
Portraits are an early work—1907, when 
the composer was just beginning to win 
recognition ; yet, as Serge Moreux has 
remarked, the slow contrapuntal beauty of 
the first movement (inspired by Bartdék’s 
pupil Emma Griiber, who later married 
Kodaly) already points forward to the 
opening movement of the mature Music for 
Strings, percussion and celesta, while the 
grotesque Presto presages the ending of the 
Amazing Mandarin suite. The playing here 
is always well controlled and _ strongly 
rhythmical, and the first Portrait is given an 
affectionate and: moving performance by 
Rudolph Schulz and the orchestra. It is 
a pity that the recording, less good than 
on the reverse of the disc, makes the solo 
violin and the strings generally in the upper 
register sound rather strident: nevertheless 
I would recommend this side also for the 
sake of the performance, which it would be 
hard to better. L.S. 





Classical Concert 

Musical Enterprises of Twickenham, in 
conjunction with Philips Electrical Ltd., 
Gramophone Records Division, recently 
organised a most successful concert of classical 
music at York House, Twickenham. The 
varied programme of recorded music attracted 
over 400 people. 
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BEETHOVEN. Symphony No. 9 in 
D minor, Op. 125, ‘“ Choral’. 
Wilma Lipp (soprano), Elisabeth 
Hoéngen (contralto), Julius Patzak 
(tenor), Otto Wiener (bass), Sing- 
verein der Gesellschaft der Musik- 
freunde, Vienna, Pro Musica Sym- 
Phony Orchestra, Vienna, 
conducted by Jascha Horenstein. 


Vox PL10000 (12 in., 39s. 74d.). 


V.P.O., Kleiber (10/52) LXT2725-6 
N.B.C. S.O., Toscanini (4/53) (H)ALP1039-40 
Vienna Op., Scherchen 1/2 

(4/55) ABL3030-1 


Hague P.O., Otterloo 
Bayreuth Festival, Furtwaengler 

(11/55) (H)ALP1286-7 
Philharmonia, Karajan (11/56) 38CX1391-2 

This record has already appeared in 
America and I hope our correspondent there 
won’t mind my tilting at his view that it is 
a “good but not exactly memorable per- 
formance ’’, For me, any performance that 
makes the last movement a thrilling climax 
to the whole work is indeed memorable, 
and how often does that happen, at a 
concert or on a record ? (When it does 
happen at a concert I am unable to enjoy 
it, for I am constantly on tenterhooks, 
afraid that we shall be let down!) Here 
there is no doubt about it: this is the most 
telling Finale you will find on any record at 
present available. Toscanini’s certainly 
wasn’t a success: the singing was hard- 
driven and not always adequate, and the 
recording of.the voices was poor. The 
chorus in Furtwangler’s deeply-felt Bayreuth 
performance is ineffectively recorded. The 
same fault is evident in the most recent 
issue, Karajan’s on Columbia. 

Horenstein has got his chorus to sing 
with magnificent conviction and Vox have 
recorded them very well. Their words are 
so vital and I can hear them so clearly that 
I want to know why they (and the bass 
soloist) sing “‘ fresch ” instead of “‘ streng ”’ 
in the sixth line of Schiller’s poem. But 
there is no doubt about the effect of their 
singing. The jubilance of the word 
** Freude ”’ at the start, the conviction of 
** Seid umschlungen, Millionen ’’, making 
us feel that they really mean what they are 
singing about—that all men everywhere 
should embrace each other as brothers— 
the whole thing, in fact, has come to life 
for once. 

The solo voices are not quite the equal of 
Furtw4ngler’s quartet but they never let 
us down seriously and they very often lift 
us up. The orchestral playing through the 
whole work is in the first class. 

True, the reading of the earlier move- 
ments is not so great as Toscanini’s, not so 
*‘ dedicated ” as Furtwangler’s, but it is not 
superficial. There are fine things, and one 
magnificent moment—at the second out- 
burst for trumpets and horns in the 
slow movement, followed by deeply 
recorded basses in the quiet passage that 
ensues. The timpanist is always noticeably 
good but he is brilliant in the Scherzo. 
Horenstein’s care for detail and balance 
is evident everywhere but it is in the Finale 
that he really comes into his own. 

And all this is on one disc. In some of the 
heavier passages it does sound a little as if 
it had been a push to get it all in but when 
I balanced this with so many advantages I 
was not inclined to worry too much. And, 
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something that had not occurred to me, the 
tiresomeness of having the flow of the slow 
movement interrupted by turning over the 
record in the middle was considerably 
off-set by not having to turn it over before 
the Finale—the great outburst almost 
breaks in upon the slow movement’s end, 
as it should. 

This brings an impressive performance 
within reach of a great many who might be 
unwilling to afford two discs and as such 
alone is to be welcomed. But I would 
recommend it to anybody’s attention. 


BEETHOVEN. Symphony No. 4 in 
B flat major, Op. 60. Berlin Phil- 
harmonic Orchestra conducted by 
Eugen Jochum. D.G.G. DGM18205 
(12 in., 39s. 74d.). 
L.P.O., Solti 
V.P.O., Furtwaengler 
Belg. Rad. S.O., Andre 
Concertgebouw, Krips 
N.B.C., Toscanini 
Philh., Karajan 
L.P.S.O., Scherchen (4/56) 

V.P.M., Perlea (9/56) PL8740 


Jochum’s view of this symphony is the 
traditional one: an even-number product, 
Beethoven at his most genial, his least 
titanic. Wonderful playing in every respect 
on the part of the Berlin Philharmonic 
allows full rein to the geniality of composer 
and, as expressed in this reading, conductor. 
(Jochum is not the only conductor in the 


(5/51) LXT2564 
(6/53) (H)ALP1059 
(3/54) LGX66010 
(3/54) LXT2874 
(7/54) (H)ALP1145 
(9/55) 383CX1278 
WLP20003 


‘world who ever smiles ; but he is, I think, 


the only one who allows himself to be photo- 
graphed smiling beyond a doubt.) The 
tempos adopted, too, give room for this 
playing to make its full effect ; only in the 
scherzo does a prevailing leisureliness seem 
perhaps to be overdone. In all movements 
the leisureliness extends to the making of 
the repeats in full; in the case of the 
outer movements few other records allow 
this. 

The freedom may be thought expensively 
bought ; two complete twelve-inch sides 
is a lot of record for this symphony to take 
up nowadays. In view of this it would seem 
to have been unnecessary for the second 
movement to follow so hard on the heels 
of the first, or the fourth on those of the 
third. The generous spacing, however, 
must surely have helped towards one very 
happy feature of the record indeed: a 
marvellously rich quality of orchestral 
sound, well up in the class of the Berlin 
Philharmonic’s playing, and on, this pressing 
faintly disfigured (in the quietest passages) 
only by a degree of surface noise not by 
any means excessive—but even so some- 
what unusual on this label. 

It in no way prevents my suggesting 
that as recorded sound this is the best 
version of the Beethoven Fourth available, 
even in the face of severe competition. But 
it would be unreal not to point out two 
riders. One is that a similar view of the 
symphony to Jochum’s is taken by Perlea, 


the Pro Musica orchestra of Vienna and Vox 


present this view in a quality of sound not so 
very far behind that of the Berlin orchestra 
and D.G.G., and the whole is complete on 
one side of the record, allowing the other to 
the Beethoven Eighth Symphony. 

The other rider is even more material. 
For it may well be that some listeners. etai 
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a distinct preference for a more vigorous 
reading of the Fourth Symphony altogether; 
and this requirement may be best met, I 
think, by recourse to Scherchen and the 
Philharmonic Symphony Orchestra of 
London’s version, a well-recorded Nixa 
with the Beethoven Fifth Symphony on 
the reverse. M.M. 


DVORAK. Concerto for °’Cello and 
Orchestra in B minor, Op. 104. 

TCHAIKOVSKY. # Variations on a 
Rococo Theme for ’Cello and 
Orchestra, Op. 33. Caspar Cassad6é 
(cello), Pro Musica Symphony 
Orchestra, Vienna, conducted by 
jJonel Perlea. Vox PL9360 (12 in., 
39s. 74d.). 
Nelsova, L.S.O., Krips 
Janigro, V. Op., Dixon (6/54) WLP5225 
Fournier, V.P. O., Kubelik (3/55) LXT2999 
Tortelier, Philharmonia, Sargent 


(1/56) (H)ALP1306 
Mainardi, Berlin P.O., Lehmann (7/56) DGM18236 


At last the LP catalogue becomes 
conscious that Cassadé is one of the great 
’cellists of the world. The Dvorak is given a 
masterly performance, with uncanny tech- 
nical address allied to a most sensitive 
handling of the work’s many less ferocious 
moments. ‘The technical address has one 
momentary lapse in the finale, whére the 
pitch of the final trill on top B wanders all 
over the place ; but much more important 
is that that movement is in general the 
gainer from a virile reading that it surely 
demands but equally surely does not always 
get. And in any event another technical 
oddity at the end of a movement is, by 
contrast, a most happy one. Dvorak ends 
the slow movement with a passage in 
harmonics of which two belong to a highly 
theoretical series that will be found in no 
text-book or tutor, and that form no part 
of recognised ‘cello technique. The 
response of most ’cellists is to laugh them 
off as impossible, and play the whole phrase 
in normal notes instead. Extremely 
(perhaps excessively) difficult they may be, 
but clearly not impossible ; Cassadé 
demonstrates that in at least one ’cellist’s 
hands Dvorak’s conception can prove itself 
both practical and effective. 

The brilliant solo playing is matched by 
the orchestra’s contribution, which is rich 
in sound and strong in style, and by a 
recording which is clean and full, though 
perhaps with a marginal steeliness in the 
upper string tone. The total combination 
of virtues, in fact, brings this version of the 
Dvorak into direct rivalry with Tortelier’s 
H.M.V.—a most beautiful record, and one 
with just an extra touch of orchestral polish 
and recorded quality which still perhaps 
allows it precedence over all others. 

But even so the new Vox has a very 
distinct economic advantage, for after a 
short pause (just, unfortunately, too short) 
it goes on to include the Tchaikovsky 
Variations on a Rococo Theme. In these too, 
Cassadé declares his mastery (this time 
none of the trills get out of hand), and the 
smaller orchestra gets a very good recording 
indeed ; and again the new version com- 
petes directly with the best of the existing 
ones. In fact the new record as a whole is 
highly desirable from very many points of 

M.M. 


(10/52) LXT2727 


view indeed. 
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DVORAK. Symphony No 2 in D minor, 
Op. 70. Vienna Philharmonic 
Orchestra conducted by Rafael 
Kubelik. Decca LXT5290 (12 in., 
39s. 74d.). 

Hamburg R.O., Schmidt- ee 

(58) LXT2807 
Philharmonia, Kubelik a9/3) ves ALP1075 
Berlin P.O., Leitner M18291 

In Rafael Kubelik’s wales: onion of this 
symphony the playing of the Philharmonia 
gave full point to his reading of the work ; 
but the result suffered loss of effect from a 
recording without much richness of tone. 
In his new version Decca have seen to it 
that there is plenty of richness of tone— 
indeed the recording is a very fine one— 
but this time the orchestral playing is 
something less than the best. The Vienna 
Philharmonic is one of the great orchestras 
of the world, and its body of strings produce 
on occasion an unrivalled sound ; but this 
is not one of those occasions—the strings 
here do, incredibly, sometimes contrive 
to sound second-rate, with imperfect blend 
within each section, and an _ insensitive 
handling by the ’cellos of some of the many 
tunes Dvorak gives them. 

These lapses are more unexpected in the 
context than very great in extent; the 
version could well be found acceptable by 
anybody insisting on having the symphony 
conducted by Kubelik, or, for that matter, 
by anybody without that particular insist- 
ence if there were no strong competition 
of which to take account. But there is: 
Ferdinand Leitner secures from the Berlin 
Philharmonic a most beautiful quality of 
playing to illuminate his vital reading of 
the work, and D.G.G. have responded with 
a warm recording, though a less brilliant 
one than Decca’s. I would suggest, how- 
ever, that even those listeners insisting 
primarily on this greater brilliance should 
seek it in an earlier Decca than the new 
one: in Schmidt-Isserstedt’s LXT2807—a 
first-class disc that T.H. substantially pre- 
ferred, in his review of last October, to the 
D.G.G. of Leitner that I would, by no very 
great margin, choose for myself. M.M. 


MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. 

WIENIAWSKI. Violin Concerto 
No. 2 in D minor, Op. 22. Igor 
Oistrakh (violin), Gewandhaus 
Orchestra, Leipzig, conducted by 
Franz Konwitschny. D.G.G. 


DGM18329 (12 in., 39s. 74d.). 
Mendelssohn Concerto : 
Campoli, L.P.O., Bein 
(9/50) LX3001 or (12/54) LXT2904 
de Vito, L.S.O., an (4/53) (H) BLP1008 
Menuhin, Berlin P .O., Furtwaengler 


(5/54) (H)ALP1135 
Milstein, Pittsburgh S.O., Stein 


Gitlis, V.P.M., Swarowsky 
Francescatti, N.Y. S. O., Mitropoulos 
(12/56) ABL3159 
Wieniawski Concerto 


Heifetz, R.C.A., Peon a1 (H)ALP1362 
Elman, L.P.O., "Boult 11/56) LXT5222 


The qualities of Igor Oistrakh’ s violin- 
playing are growing similar to those of his 
father’s ; and a greater recommendation is 
scarcely possible. His commanding tech- 
nique includes in particular the ability to 
play the most hair-raising passages un- 
cannily in tune: those awkwardnesses of 
triple-stopping which, even when not 





berg 
(12/54) CTL7059 
(7/55) PL8840_ 
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definably out of tune, so often sound 
vaguely uncomfortable stand in no such 
danger here. And when the technical faculiy 
makes way for the lyrical it takes an extreme 
case to expose even any slight deficiency. 

No such extremity is approached by the 
Mendelssohn, which receives a truly mar- 
vellous performance. To this the orchestra 


contributes substantially ; and its effective 


playing is well caught by the rich recording, 
declared on the label to be by VEB Deutsche 
Schallplatte of Berlin, which apparently 
signifies that it was made in the Eastern 
Zone of Germany. A particular happiness 
is the strength, as recorded, of the pizzicato 
bass notes. In this concerto Mendelssohn 
so often detaches the ’cellos, leaving the 
basses, pizzicato, the sole carriers of the 
bass line of the music. It is a commonplace 
of concert-hall scoring, where it is always 
effective ; but a danger-spot in mechanical 
reproduction, as the basses’ note may lie 
uncomfortably low to tell strongly enough 
when the upper octave is not also present. 

I labour the point at some length in 
order to make a preference for the new 
version of the Mendelssohn over Frances- 
catti’s Philips seem the more reasonable ; 
for though Francescatti’s playing is most 
certainly comparable with Ojistrakh’s, the 
Philips recording has not quite the richness 
of the new D.G.G.’s—and in particular it 
does not project these independent bass 
pizzicatos with the same certainty. But the 
version is nevertheless a very good one, and 
could very well be chosen by anyone 
preferring its backing, the Tchaikovsky 
concerto, to that of the new D.G.G. 

This, the Wieniawski, is not quite so 
entirely winning as the Mendelssohn. For it 
is one of the extreme cases—the romantic 
music needs in many places something more 
than merely a coolly lyrical impulse, it 
needs a warmly seductive one. And in other 
places it needs not merely immensely skilful 
and powerful violin-playing but a high 
degree of gipsy abandon into the bargain. 
Both qualities, of seduction and abandon, 
seem only to be hinted at by Oistrakh ; 
whereas they are projected entirely irre- 
sistibly by Heifetz in his H.M.V. version of 
the concerto. Heifetz is perhaps helped 
towards this irresistibility by being balanced 
more forwardly by H.M.V. than is Oistrakh 
by D.G.G.; and the Wieniawski is un- 
doubtedly a suitable concerto for such a 
balance, for the orchestral interest is 
distinctly less than the violinistic. This, in 
its turn, leads often to cuts being made in 
the orchestral tuttis—and indeed it did so 
in the H.M.V. version. 

Sticklers for original versions will how- 
ever be glad to know that these cuts are 
restored in the new D.G.G. record. And 
such sticklers will be fortunate, too, in thus 
being able to make their choice between 
the two versions of the Wieniawski easily ; : 
for they can steel themselves to resisting 
Heifetz’s H.M.V. on severe grounds of 
principle. But a non-stickler has a more 
difficult time of it, in that succumbing to 
Heifetz may not seem such a self-evident 
course to take when he considers the not 
very exciting backing of that record, the 
Bruch Second Concerto in D minor. M.M. 
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DEUX PORTRAITS, Op. 5—Bartok 

VARIATIONS _ON‘A:STHEME,_OF PAGANINI, Op. 26—Blacher 
Radio Symphony Orchestra of Berlin/Fricsay 

DG 16054 


SYMPHONY No. 4, Bb major, Op. 60—Beethoven 
Berlin Philharmonic Orchestra/Jochum 
DGM 18206 


SEPTET, Eb major, Op. 20—Beethoven 
Members of the Berlin Philharmonic Orchestra 
DGM 18030 


PIANO SONATAS—Beethoven 

c.28, A major, Op. 101 + No. 30, E major, Op. 109 
WILHELM KEMPFF 

DGM 18145 


j 


PATHETIQUE SONATA, C minor, Op. 13—Beethoven 
WILHELM KEMPFF 
EPL 30245 


AH ! PERFIDO ! Op. 65—Beethoven 
ASTRID VARNAY 

Bavarian Radio Symphony Orchestra/Weigert 
EPL 30091 


SIX POLONAISES Nos. |, 2, 4, 5, 7 and 9—Chopin 
STEFAN ASKENASE 
DGM 19064 


EXCERPTS FROM “* MARTHA °’—Flotow 

Overture and Choruses * ‘‘ Letzte Rose” 

** Porter Lied" * *‘ Ach so fromm "’ * Closing Scene 

BERGER -WISSMANN > PLUMACHER > LUDWIG - NEIDLINGER 
Chorus and Orchestra of the Wurttembergische 

Staatstheater, Stuttgart/Leitner 

DG 17007 


STRING QUARTETS—Haydn 

No. 33, G minor, Op. 20/3 * No. 82, F major, Op. 77/2 
VEGH QUARTET 

DGM 18094 








Liszt—LIEBESTRAUM;No. 3, Ab major - CONSOLATION No. 3, Dp major 
WALDESRAUSCHEN (Forest Murmurs) * GNOMENREIGEN (Gnomes’ Dance) 
JULIAN VON KAROLYI 

EPL 30009 


Ravel—SONATINE * VALSES NOBLES ET SENTIMENTALES 
LE TOMBEAU DE COUPERIN 

MONIQUE HAAS 

DGM 18302 


Rossini—OVERTURES : “* THE BARBER OF SEVILLE ”’ 
** THE JOURNEY TO RHEIMS ”’ 

Radio Symphony Orchestra of Berlin/Fricsay 

EPL 30090 


Schumann—PIANO CONCERTO, A minor, Op. 54 
MONIQUE HAAS 

Berlin Philharmonic Orchestra/Jochum 

DG 16007 


Wagner—EXCERPTS FROM ‘“* DIE MEISTERSINGER VON NURNBERG ”’ 
Prelude * Rehearsal Song ° Flieder and Wahn Monologues 

Quintet * Prize Song * Choruses and Closing Scene 

WINDGASSEN - HERRMANN ° KUPPER - TOPPER - HOLM 
Chorus of the Bayerischer Rundfunk 

Munich Philharmonic Orchestra/Leitner 

DGM 19047 


Great Singers of the Past, No. ! 

LEO SLEZAK 

Wagner—in fernem Land ° Mein lieber Schwan 
from ‘‘ Lohengrin ’’ > ‘* Am stillen Herd ”* 

** Morgenlich leuchtend "’ (Prize Song) 

from ‘* Die Meistersinger von Nurnberg ”’ 

EPL 30166 


CREDO (Gretchaninoff) - GOD HAVE MERCY UPON US 

Ist PSALM OF DAVID 

THE DON COSSACK CHOIR - Conductor : Serge Jaroff 
EPL 30034 


APRIL RELEASES 


EPL series 45 r.p.m. Extended Play 


DG and DGM series 33}; r.p.m. Long Play 


Please write for free inclusion in our mailing lists to : 


HELIODOR RECORD COMPANY LIMITED * 8 CLARGES STREET, LONDON, W.!I. - GROSVENOR 3095/6 & 7355 


Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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The new High-Fidelity Tape Transcriptor — specially 
designed on Transcription quality principles for live 
recording, recording from F. M. Broadcasts, etc., and 
reproducing pre-recorded tapes. A twin-track model 
fitted with four heads, it runs at 33, 74 and 15 inches per 
second. 


Several new modifications are incorporated in the Mart 
Ill, including the Pause Control and removable switches. 
Pre-amplifier. incorporating bias oscillator and power 
pack for the Tape Transcriptor, is now available. 


\\ SEE THE \MARKI| COLLARO Ff 







\ TAPE TRANSCRIPTOR 


THE 4-SPEED GRAMOPHONE 
TRANSCRIPTION UNIT (Model 47200) 
Absolutely uniform speed, reproduction free 
from frequency modulation — both ensured by 
new-type 4-speed mechanism. 
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See and hear our products 
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COLLARO LTD -: 
Telephone: Rippleway 5533 - Telex 8748 


RIPPLEWORKS - 


Makers of Record Changers, Gramophone Units, Pickups, Electric Motors, etc. 


BY-PASS 


ROAD - BARKING - ESSEX 


Telegrams: “ Korllaro,” Telex, Barking 
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MODEL A720 


The A720 embodies all 
the high quality features 
for which Trixette 
gramophunes are re- 
nowned, with circuit 
refinements ensuring that 
it is the highest fidelity 
gramophone in its class. 


Price 42 gns. inc. P.T. 
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— THE GOLD MEDAL MODEL 


See and hear our p roducts Here is something to be really proud of—the Trixette A720 

APRIL has received the only Gold Medal to be awarded to a British 

12-13-°14-15 gramophone at the California State Fair in San Francisco. 

The standards which have for many years distinguished the 

bs Trixette—an unremitting attention to quality in design and 

Waldorf Hotel, a constant awareness of the music-lover’s requirements—are 

m—~—~—~ London, W.C.2 those which together make these instruments the preferred 
DEMONSTRATION ROOMS 101-102 choice of the discriminating listener. 


THE TRIX 


ELECTRICAL CO LTD 


MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.! Tel.: Mus. 5817 Grams.: Trixadio Wesdo London 
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Highways to High Fidelity 


@ John Lewis and Company Limited, 
Oxford Street, London, W.1. 
Mayfair 7711 


@ Peter Jones, 
Sloane Square, London, S.W.1. 
Sloane 3434 


© Bainbridge & Co. Limited, 
Market Street, Newcastle upon Tyne. 
Newcastle 25000 


@ Trewin Brothers, 
Queen’s Road, Watford. 
Watford 7281 


@ Tyrrell and Green Limited, 
Southampton. 
Southampton 27711 
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—> | High Fidelity is, how it can bring 

instruments and performers right 

into your room. You will see 
amplifiers, gramophone units, 
loudspeakers that can be housed 
in units to harmonise with your 
furniture. You can hear for yourself 
the pure unmarred reproduction 
of records or VHF programmes. 


Complete and post to the Radio Department of the branch nearest to your home. 
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Why not call or write 


In these five shops of the John 
Lewis Partnership there are 
experts to demonstrate the very . 
latest and best in High Fidelity 
equipment. Each shop has a 
special HIGH FIDELITY section 
where you may learn what 


















n) The Goncert Hall in your Rome 


to your 


nearest John Lewis Partnership 
branch for a booklet that tells you 


what High Fidelity is, does, and 


how it works. The booklet, 


“The Concert Hall in your Home”’ 













You’ll 
enjoy 
record- 
buying 


this way... 


_ 


_ must often wish, when buying records, that you could look 
through the shelves yourself—to browse to your heart’s content, to 
find what you are looking for, perhaps to discover a record you 
didn’t know about. Now with the Polyfoto self-service system the 
records you want—from Basie to Bach, from Donegan to Dohnanyi 
—are set out for you to look through and play yourself, without 
waiting for attention. Get added enjoyment from record-buying— 
shop the Polyfoto self-service way! We stock all leading makes. 


Our Mail Order Service covers the world. Write for monthly 
list of new releases enclosing 6d. in stamps or annual 
subscription of 6/-. 





GRAMOPHONE RECORD DIVISION 
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@ | GRAND BUILDINGS, TRAFALGAR SQ., 


LONDON, W.C.1 Whitehall 3926 SELF-SERVICE 
@ 27 KENSINGTON: HIGH STREET, IS IN ADDITION 
LONDON, W.8 Western 0461 TO NORMAL 
ne nha COUNTER SERVICE 


LONDON, W.1 Welbeck 8917 
and now 





Experienced staff is 
available to give you 


e e every assistance in the 
188 Piccadilly, |e" 
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London, W.1 REGENT 3788 (encianp) tTD 
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MOUSSORGSKY. 
Exhibition (orch. Ravel). Phil- 
harmonia Orchestra conducted by 
Herbert von Karajan. Columbia 
33CX1421 (12 in., 39s. 74d.). 


Chicago S.O., Kubelik 
Belg. Rad., Andre 
Suisse, Ansermet 
Concertgebouw, Dorati 
N.B.C., Toscanini 
Berlin P.O., Markevitch 
L.P.S.O., Rodzinski 


Pictures at an 


(10/52) (H)BLP1002 
(4/54) LGX66008 
(4/54) LX T2896 
(10/54) ABR4013 
(2/55) (H)ALP1218 
(5/55) DG16061 
(3,57) WLP20029 
The list of existing versions above is 
probably unique among those of similar 
extent in containing not a single dud— 
each one of these records is in the first 
class both musically and_ technically, 
whether judged on the latter point by the 
standards of when it was issued or of to-day. 


The same can be said of the new issue. 
The Philharmonia give a faultless perform- 
ance, of which the individual virtues jostle 
one another for mention: the melting 
saxophone soloist in The Old Castle; the 
liquid woodwind playing in Tuileries ; the 
judgment of the side-drum roll in Bydlo ; 
the clarity of the trumpets in Goldenburg 
and Schmuyle, or anywhere for that matter ; 
the accuracy of the strings: in Limoges. 
Indeed, if any quibble were to be made, it 
could reasonably only be that once or twice 
there is perhaps too much refinement— 
some listeners might prefer more aggressive 
and less dignified brass in the Catacombs, or 
in the triumphant flourishes of the final 
Great Gate of Kiev. 


The extremely good performance has 
also the advantage of first-class engineering; 
throughout the sound is clear and full, 
wilting nowhere under the considerable 
pressure put on it from time to time. The 
achievement of this end has no doubt been 
helped by a somewhat luxurious choice of 
format—the full occupation of two twelve- 
inch sides does nowadays look expensive 
for this work. But before any rejection of 
the disc on that account there is a compensa- 
ting advantage to be considered: whether 
on account of the wide spacing or not I do 
not know, but certainly there is here a total 
and most welcome absence of the pre-echo 
that so often disfigures some of the silences 
in this work. 


But even with all these virtues it would be 
unreal to recommend the issue unreservedly. 
For last month Nixa issued their WLP 
20029, an altogether outstanding disc with a 
superlative performance of the Moussorgsky 
by the Philharmonic Symphony Orchestra 
of London, most beautifully recorded in 
every respect save one: there is a consider- 
able degree of pre-echo. And of all the 
available versions this was, and is, the only 
one to allow uninterrupted enjoyment of 
the music: the Pictures are complete on 
one side, the other somehow managing to 
contain the Prokofiev Classical Symphony 
and Love for Three Oranges Suite. Choice 
between all the good versions of the 
Moussorgsky was becoming quite embarras- 
singly difficult; I think last month it 
became so no longer. But many new versions 
of the calibre of this latest Columbia disc 
and we shall be back where we started. 


M.M. 
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MOZART. Piano Concerto No. 20 in 
D minor, K.466 (a). Piano Con- 
certo No. 23 in A major, K.488 (b). 
Clara Haskil (piano), Vienna Sym- 
phony Orchestra conducted by (a) 
Bernhard Paumgartner, (b) Paul 
Sacher. Philips ABL3129 (12 in., 
39s. 74d.). 

Concerto No. 20: 
Haskil, Winterthur, Swoboda (8/54) WLP5054 
Novaes, V.P.M., Swarowsky (10/54) PL8430 
Serkin, Philadelphia, Ormandy 
(10/54) ABR4006 
Gieseking, Philharmonia, Rosbaud 


(11/55) 33CX1235 


Fischer, Philharmonia (2/56) (H) BLP1066 
Katchen, N.S.O., Maag 


(5/56) LXT5145 
Concerto No. 23: 
Gieseking, Philharmonia, Karajan 
(12/53) 33C1012 


Curzon, L.S.O., Krips (4/54) LXT2367 
Matthews, Philharmonia, Schwarz 
(11/54) 3381039 
Thyssens-Valentin, Salzburg Fest., Paumgartner 
(5/56) DTL93057 
Solomon, Philharmonia, Menges 


(1/56) (H)ALP1316 
This is a convenient coupling of the two 
popular concertos; but as a whole the 
performances are not very finely made. On 
both sides, the orchestral performance is not 
very detailed, nor recorded with the 
necessary transparency. Mme Haskil is 
accompanied in week-day fashion: there 
are no passages of, say, exquisite oboe 
phrasing, or delightful keyboard/string 
balance, to enhance her performance. She 
plays with her well-known directness and 
firmness of conception, and is especially fine 
in the Romance of the D minor Concerto. 
In the first movement of this work she utters 
the three crotchets (with an octave leap) 
which open so many of the solo entries with 
a curious impediment in the rhythm. Both 
finales have plenty of vitality. Recommenda- 
tions: Gieseking for the D minor (backed 
by the C major, K.503), or Fischer, if the 
D minor alone is wanted ; Solomon for the 
A major, backed by the C minor. A.P. 


MOZART. Concerto No. 9 in E flat 
major, K.271. Sonata No. 5 in 
G major, K.283. Gina Bachauer 
(piano), London Orchestra _ con- 
ducted by Alec Sherman. H.M.V. 
CLP1096 (12 in., 33s. 114d.). 


Concerto No.9: 
Kempff, S.C.0., Muenchinger (9/54) LXT2S61 
Novaes, V.P.M., Swarowsky (10/54) PL8430 


This is a rather solid performance of the 
E flat piano concerto—with solid merits too. 
You can hear it from the piano’s very first 
gesture, which Miss Bachauer (surely 
correctly) ‘plays forte, as a  counter- 
challenge to the orchestra’s forceful unison 
phrase. Kempff almost throws this phrase 
away, but goes on to give a performance of 
such miraculous light-fingered subtlety that 
one could hardly wish it different. Subtlety 
is not the hall-mark of this new version. 
Passage-work made up of scales and 
arpeggios sounds like what it is, and lacks 
the freshness and immediacy that Kempff, 
simply by dynamic and tonal shading, 
manages to give it. Again in the slow 
movement Sherman and Bachauer adopt 
a tempo at which every demi-semiquaver 
can be clearly played and heard, yet 
somehow miss the poetry by emphasising it. 
Miinchinger and Kempff take it con- 
siderably faster (Mozart’s marking is only 
Andantino, after all) and succeed in making 
the music flow, with the soloist’s florid 
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comments floating like ornamentation on 
the top. It’s only in the last movement, 
where for some reason Kempff takes the bit 
between his teeth, that the new version 
seems to me clearly preferable, if only 
because its tempi are less extreme; _ the 
minuet which occurs so surprisingly in the 
middle of the movement is allowed to 
sound more relevant. 

As far as the recording goes, in the 
version under review it’s very much of a 
piece with the performance. The piano 
tone is good, if a little on the plummy side ; 
there is too much resonance, glamourising 
the tone of the orchestra, but it’s a recording 
that will sound well on more or less any 
equipment. The Decca disc is less satis- 
factory, with distinctly scrawny string tone, 
though the piano is quite adequate and the 
balance between piano and_ orchestra 
unusually good. I have little doubt that 
most people, at any rate on a first hearing, 
would prefer the new H.M.V., but Kempff’s 
performance on the older disc is so 
musicianly, for all its slight eccentricities, 
that the connoisseur should bear it in mind. 
Novaes’s performance is altogether too 
brisk and brusque, and doesn’t really 
aTect the issue. 


MOZART. Overtures : “ Die Zauber- 
flote”’, K.620; “ Tdomeneo ”’, 
K.366. Philharmonia Orchestra 
conducted by Rudolf Kempe. 
H.M.V. 7ER5074 (7 in., 16s. 84d.). 

It was not a new idea to couple these two 
Mozart overtures on a 45; but it was a 
good one well worth repeating, especially 
at this high level of success. An alert Magic 
Flute (it may be just my fancy that the 
principal flute seems to consider it margin- 
ally foo alert) is particularly noticeable for 
a perfectly balanced trombone team, 
lending altogether unusual breadth and 
dignity to those telling chords. And a vital 
Idomeneo (allowed by Kempe to sag 
momentarily, perhaps, at the more appeal- 
ing moments) is particularly noticeable for 
a good handling of the conclusion, which 
does not easily lie very happily when the 
overture is played without the succeeding 
opera. 

The quality of recording is in the case 
of both overtures equal to that of the 
performances, and the disc may be recom- 
mended without reservation. M.M. 


MOZART. Violin Concerto No. 1 in 
B flat major, K.207. Violin Con- 
certo No. 7 in D major, K.27la. 
Arthur Grumiaux (violin), Vienna 
Symphony Orchestra conducted by 
Bernhard Paumgartner. Philips 
ABL3147 (12 in., 39s. 74d.). 

Concerto No.1: 
Varga, Philharmonia, Susskind (3/54) 33SX1017 
Arthur Grumiaux is always a lively 
Mozart player .and his _ interpretations 
certainly never get dull. His vivacity 
sometimes leads to a slight impulsiveness 
that makes him hurry quick passage work 
or the end of an agile phrase. The weakness 
is occasionally noticeable on this record, 
though not, I am glad to say, to anything 
like the extent I remember it on some of 
his earlier Mozart issues. For the rest, the 
playing is admirable, with excellent style 
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and phrasing. Paumgartner accompanies 
adequately, though had he been more 
aware of his soloist’s tendency to hurry the 
end of a passage, ensemble would have 
been more precise at those few moments 
when this happens. 

The recording is good in quality but 
there should be still more to be heard of the 
oboes: the horns are always there all right, 
sometimes a little inclined to boom. 

This performance of the First Concerto 
comes up against Varga’s, a very different 
conception. Varga doés not produce any- 
thing like the sparkle and vitality but he 
does give us some lyrical playing that is 
worth hearing. Speeds are much slower. 
[n the first movement this can be justified, 
for Mozart qualifies his allegro with moderato, 
but the presto of the finale does seem to want 
the Grumiaux approach. 

My choice is undoubtedly this new disc, 
especially as the other concerto has hitherto 
been unrecorded on LP. (Varga plays the 
Bruch on the reverse). The origins of K.271la 
are somewhat obscure but, unlike the 
dubious E flat (K.268), this does seem to be 
by Mozart and the music is certainly worthy 
of his name, 

Incidentally, my miniature score marks 
the strings pizzicato for the slow movement’s 
opening theme and often later on. Paum- 
gartner plays it arco throughout. This 
makes such a difference that one would like 
to know the pros and cons. 


MOZART. Violin Concerto No. 3 in 
G major, K.216. Violin Concerto 
No. 5 in A major, K.219. Reinhold 
Barchet (violin), Pro Musica Sym- 
phony Orchestra, Vienna, con- 
ducted by Rolf Reinhardt. Vox 
PL10050 (12 in., 39s. 74d.). 


Coupled as above : 


Fournier, V. Op., Horvath (10/54) WLP5187 
Concerto No. 3: 


Goldberg, Philharmonia, Susskind 
(3/53) PMA1003 
Grumiaux, V.S.O., Moralt (4/55) AB1.3040 
Ferras, S. C.0. , Muenchinger ee LXT5044 
Kogan, Philharmonia, Ackerman 
(11/56) 33CX1395 
Concerto No.5: 


Heifetz, L.S.O., Sargent (4/54) (H)ALP1124 
D. Oistrakh, Saxon St. Orch., Konwitschny 
(3/55) DG16101 


10/55) (H)ALP1281 
(10/55) LXT5078 
(3/56) ABL3099 
These are honest, forthright performances 
from both soloist and conductor but are not 
the equal of the best earlier versions. Fast 
movements lack both sparkle and delicacy 
and I found the slow movements getting 
frankly dull. Put on Heifetz after hearing 
this new A major and you are in a different 
world, both of fiddle playing and of 
imagination. Barchet’s passage work too 
often sounds like an exercise, exceedingly 
well played but an exercise all the same. 
Reinhardt’s accompaniment is in much 
the same class. 

The recording is agreeable but—the old 
complaint—one wants to hear far more of 
the oboes. When will conductors and 
balance men learn this fact? It is not 
enough to sense the oboes faintly in the 
background, they must constantly be a 
telling part of the orchestral sound. In the 
slow movement of this A major they are 


Menuhin, Philharmonia, Pritcha 
(1 


Elman, N.S.O., Krips 
Grumiaux, V.S.0., Paumgartner 


The GRAMOPHONE 


not even heard adequately at solo points— 
at bars 12 and 28, for example. 

The rival coupling of these two concertos 
is no great shakes either and to get the best 
one must go to performances coupled other- 
wise. Of records of the G major I like 
Kogan’s (with Prokofiev’s 2nd on the 
reverse), I prefer Ferras (backed by 
the doubtfully authentic K.268), but 
my choice is still Goldberg (with K.218) 
with his subtly varied playing and the 
orchestra’s alive accompaniment. 

Of the A major performances Heifetz’s 
goes up and up in my estimation—again, 
a constant subtlety of line (almost overdone 
here and there) and with a light orchestral 
sound that is just right. He seems a clear 
choice, despite a cut in the finale (you may 
not want Max Bruch on the reverse 
however), though Oistrakh should be 
heard if you don’t mind a much fuller tone 
in Mozart. His version is a 10-inch, taking 
both sides. 


ROSSINI. The Barber of Seville : 
Overture. The Journey to Rheims : 
Overture. Radio Symphony 
Orchestra, Berlin, conducted by 
Ferenc Fricsay. D.G.G. EPL30090 
(7 in., 16s. 84d.). 

Some of the music for Le Comte Ory was 
taken by Rossini from his The Journey to 
Rheims, or At the Sign of the Golden Lily— 
not, originally, exactly an opera, but a 
stage cantata produced in Paris during the 
1825 coronation festivities of Charles X. 
It boasted parts for no less than fifteen solo 
singers, a ballet to a set of variations for 
two clarinets, a patriotic finale including the 
tune of God Save the Queen, and, on the 
strength of this record, an overture well up 
to standard in matters of gaiety. (But 
somehow not one entirely characteristic of 
Rossini; questioned, I think I would 
have guessed Auber.) 

It is played with great finish by the 
Berlin orchestra ; so, on the reverse, is the 
much more familiar Barber of Seville over- 
ture. This comes off famously, helped by 
a direct reversal of Rossini’s hairpins in the 
introduction’s oboe solo. Helped, too, by 
a most beautifully-toned recording ; this is 
in every way a very acceptable disc. M.M. 


SAINT-SAENS. Concerto No. 3 in B 
minor, Op. 61. Yehudi Menuhin 
(violin), London Symphony 
Orchestra conducted by Gaston 
Poulet. 

VIEUXTEMPS. Concerto No. 5 in A 
minor, Op. 37. Yehudi Menuhin 
(violin), Philharmonia Orchestra 
conducted by Anatole Fistoulari. 
H.M.V. ALP1241 (12 in., 39s. 74d.). 

An appropriate coupling; not merely 
because both composers were inveterate 
travellers who felt impelled, forty years 
apart, to go to Algiers to die. But also 
because both concertos of theirs are similar 
in style: conscious violinistics mesmerizing 

a player readily, an audience not quite so 

readily—somehow the dazzlement of a 

Paganini concerto or the glamour of a 

Wieniawski concerto are missing. 

Not, of course, that Saint-Saéns was one 
of the nineteenth - century _ violinist - 
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composers in the sense that these and 
Vieuxtemps were; but in this case jis 
piece has largely joined the private 
repertory string-players teach down ihe 
generations to each other, rather than thc 
public repertory they try out on the 
customers. And as students have to play 
these pieces it is obviously desirable that 
there should be available for study recorded 
performances as good as these two. ‘The 
violinist who cannot learn a_ hundred 
things from this record (including the 
circumstantial dangers of sallying into too 
high a position on the G string) clearly has 
no ears; he should have taken up singing 
instead. 

Even so, Menuhin’s playing does perhaps 
here lack the final degree of address which 
might be able to project these concertos 
wholly successfully to a general audience. 
In the Saint-Saéns he is not helped by a 
recording a little less full than the best ; 
but there is no such hindrance in the 
Vieuxtemps, which gains substantially, too, 
from an extremely effective cadenza. 

M.M. 


SCHUMANN. Symphony No. 1 in 
B flat major, Op. 38, “Spring”. 
Symphony No. 4 in D minor, 
Op. 120. Israel Philharmonic 
Orchestra conducted by Paul 
Kletzki. Columbia 33CX1419 (12 in., 


39s. 74d.). 

Symphony No.1: 
Suisse, Ansermet (pie 0/51) LX T2602 
Bamberg S.O., Keilberth Bayt LGM65010 
Boston 'S.O., Munch ) (H)ALP1203 


Berlin R.1.A. S., Fricsay 


Symphony No. 4 
R.P.O., Pope (Original Version) (3/56) NBR6004 


L.S.O., ) LXT2887 
(5/54) (H) BLP1044 
(7/55) DG16063 


(6/56) DGM18235 


rips 
Fitheneate. Cantelli 
Berlin P.O., F urtwaengler 


The essential for any Schumann con- 
ductor is not merely that he should just love 
the music as any conductor should love 
any music, he must bring that love right to 
the fore and cherish the music, making the 
orchestra and the audience love this warm- 
hearted composer too. The lack of this was 
what made Krips’ performance of the 4th 
Symphony, for example, unrecommendable. 

Kletzki is a conductor who is never 
casual. Indeed, his fault goes the other way, 
making too much of every phrase, not 
hesitating to draw out a phrase when he 
thinks he can make something more 
impressive—of pulling the music about, to 
put it bluntly. He does this to excess in this 
performance of the 4th. His dramatic 
view of the first movement, with over-done 
pull-ups, makes it all sound very heavy and 
the furious accelerando to a molto allegro 
ending is unwarranted even if Kletzki may 
think it effective. 

The slow movement is beautifully played 
and the steady strength of the Scherzo is 


‘admirable. (Incidentally in the Trio, Kletzki 


makes the basses play pizzicato right from 
the start: but as Schumann took the 
trouble to write pizzicato at various points 
later on, it seems clear that he did not want 
it played so throughout). The Finale has 
much that is superb in it (as has the whole 
performance) but we return to too much 
changing of speed and point making, some 
of it almost absurd. This performance 
would interest me once in the concert hall. 
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plug-in units not only blend happily with modern 
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piece by piece, without ever having a big outlay. For a 
thrilling new experience in good listening, good living 
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HELIODOR 
LONDON, 


Subsidiary Company of the Deutsche Grammophon Gesellschaft. Hannover 


The GRAMOPHONE 


ARCHIVE 


PRODUCTION 


History of Music Division 
of the 
Deutsche Grammophon 


Gesellschaft, Hannover 


Records for the Easter Festival 


St. John Passion, BWV 245—J. S. Bach 
Giebel - 
Kelch - 


Gewandhaus Orchestra, Leipzig 


Hoffgen - Hafliger 
Hudemann + Thomanerchor 
Conducted by Thomaskantor Giinther Ramin 


3-12 in. LP’s APM 14036/7/8 


‘* Christ lag in Todesbanden ”’, BWV 4—J. S. Bach 

Fischer-Dieskau * Krebs - Choir of the State 

High School for Music, Frankfurt on Main 

coupled with ‘‘ Tritt auf die Glaubensbahn ’’, BWV 152 
12in. LP APM 14046 


improperia—Palestrina 
Aachen Cathedral Choir 
Conducted by Theodor B. Rehmann 
7 in. EP 45 EPA 37059 


Gregorian Chant sung by the Monks of St. Martin 
Solemn Prayers and Adoration of the Crucifix 
from the Liturgy for Good Friday 
I2in. LP APM 14034 


Easter Sunday Mass 12in. LP APM 14017 


Palm Sunday Procession lO in. LP AP 13041 


free inclusion in our mailing lists to : 


RECORD COMPANY LIMITED 
W.1. 


8 CLARGES STREET, 
GROSVENOR 3095/6 & 7355 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 





(LANgham 6155) 
(TEMple Bar 56:4) 


GREAT SINGERS on our exclusive ‘‘ CCS” series of 78 r.p.m. records 


CCS167 
CCS2i1 
CCSI 
CCS3 
CCS7 
CCS8 


CCS174 © 


CCS70 
CCS9 
CCS146 
CCS67 
CCS86 
CCSIIS 
CCS103 
CCS169 
CCS218 
CCSII 
CCS12 


CCS144 
CCS145 
CCS147 
CCS126 
CCS125 
CCS54/5 
CCS56 
CCS57 
CCS58 
Ccss9 
CCS60/2 
CCSI5 
CCSI7 


CCSI9 


CCS21 
CCS223 
CCS20 
CCS185 
CCS148 
CCS65 
CCS24 
CCS25 
CCSI5I 
CCS53 
CCS27 
CCS8! 
CCS149 
CCS229 
CCS98 
CCS31 
CCS246 
CCS250 
CCS33 
CCS34 


CCS157 
CCS35 

CCS142 
CCS156 
CCS163 
CCS165 


CCS238 
CCS239 
CCS92 
CCS9I 
CCS154 
CCS202 
CCS47 


CCS49 
CCSso 
CCS48 
CCS170 


(For Home Postal Orders for 78 r.p.m. discs, add 2/- postage.) 


ANDRESEN, bs: Magic Flute : O Isis & In diesen heil’gen Hallen ... 
ERNA BERGER, s.: Rigoletto: Caro nome. 2sides. In German... 
BJORLING, t.: Adelaide (Beethoven). 2 sides 


BJORLING : Prince Igor : Cavatina/Fagra Fregona : Serenade (Sw)... 
BJORLING : Belle Helene : Air de Paris/Beggar Student : aria 


BJORLING & SCHYMBERG: Gypsy Baron & a Student : 
Love duets _ 


BJORLING : Land of Smiles : Aaglehlestom & Heart’ s delight 
BONCI & ensemble : Ballo in Maschera : E scherzo & Di tu se 
CHALIAPIN : Elegie (Massenet)/Gold rolls here (Rubinstein) 
CHALIAPIN : Boris Godounov : Farewell & Death of Boris... ies 
DAL MONTE : Mignon : Polonaise/Linda di Chamounix : O luce ... 
D’ARKOR : Wm. Tell : Asil hereditaire/Huguenots : Plus blanche .. 
D’ARKOR : Manon: Le reve/Roi d’Ys : Aubade 

DE MURO LOMANTO : Santa Lucia & Vieni sul mar ane ese 
KARL ERB : Fischers Liebesgluck & Nacht und Traume (Schubert) ... 
KARL ERB : Verborgenheit & Gebet (Wolf) nee 
FLETA : Tosca: E lucevan le stelle/Te quiero 


GALLI-CURCI & DE LUCA : Traviata : 
Imponete ... 


GALLI-CURCI : Le, here the gunde lave & Scho song (Bishop) 
GALLI-CURCI: Barbiere : Una voce/Butterfly : Un bel di ... 
GALLI-CURCI : Rigoletto : Caro nome/Etoile du Nord : aria 
GEDDA : Waltz Dream : arie/Land of Smiles : Ganges Herz ... 
GEDDA : Prince Igor : Cavatine/Magic Flute : Bildnisarie 
GERHARDT : Brahms—8 Zigeunerlieder. 2 records .. 
GERHARDT : Brahms—Gang zum Liebchen, Therese, Tod, des a 
GERHARDT : Dithyrambe & Die Stadt (Schubert) 

GERHARDT : Schubert : Wiegenlied Op. 105 & Jaeger Rube 
GERHARDT : Wolf—Wvillst du deinen Liebsten & Mond hat eine... 
GERHARDT : ‘“ Frauenliebe und Leben ”’ (cycle—Schumann). 3 discs 


Dite alla names ies 


GIGLI, RETHBERG & PINZA: Attila: trio/Lombardi : Te sol 

GIGLI, G.-CURCI, DE LUCA, HOMER, etc. : Rigoletto : 4tet/ 
Lucia : 6tet i a see one 

HUSCH & PERRAS : D. Giovanni : bai ci dare (2)/M. Flute : Bei 
mannern ... wes 


HUSCH: G. Cesare : Es blaut/Dank sei ‘dir, Herr -_ 
HUSCH : Brahms—Feldei keit & Wie bist du, meine Kenlele 
HUSCH : Humperdinck—Hansel & Gretel, & Konigskinder arias 
siSLANDI & BREMS : Trovatore : Se m’ami ancor & Mal reggendo ... 
KIPNIS : M. Flute : In diesen heilgen Hallen/Figaro : Rachearie 
KORJUS: Vespri Siciliani : Bolero/Mireille : Valse om 
LAURI VOLPI & CANIGLIA: Otello: Love duet. 2 sides 
LAURI VOLPI: Turandot : Non piangere/Gioconda: Cielo e mar... 
LEWIS, KUNZ, BORIELLO : Cosi fan Tutte : Act | trios 
McCORMACK : Hymn to Christ the King (O’Brien) . 
McCORMACK : D. Giovanni : II mio tesoro/Elisir : Una furtive 
MUZIO : Forza: Pace mio Dio/Chenier : Mamma morta 
YVONNE PRINTEMPS : Plaisir d’amour/Au clair de la lune 

TINO ROSSI : Pearl Fishers : Je crois/Jocelyn : Berceuse 

TINO ROSSI: Maitre Pathelin : Romance/Gounod—Barcarolle 
ROSWAENGE : Fra Diavolo : Freunde/Postillon de Lonjumeau : air 
SCHIOTZ : Bach—Komm susser Tod & Liebster Herr Jesu ... see 
SCHIOTZ : Messiah : Comfort ye & Every seas shall be 

SCHIPA : Amapola & Valencia 
SCHIPA & DAL MONTE : 


Tornami oes 
SCHIPA: O mevenarieile & teres a Survtente - 
SCHIPA : Luisa Miller : Quando le sere/Rigoletto : 
SCHIPA: A Granada/Ay ay ay - see ian 
SCHORR: Meistersinger : SchuscastindfPenntauser : Blick ich umher 
E. SCHUMANN : D. Giovanni : Vedrai carino & Mozart—Alleluja 


E. SCHUMANN : = Sandmannchen eaesanees die Lerch 
(Schubert) .. _ 


SEEFRIED : Mansse~hendemefadens, Veilchen, Schasuche eede.. 
SEEFRIED : Mozart—Kinderspiei, Zauberer, Zufriedenheit, Waruene 
STRIENZ: Zar & Zimmermann : Sancta justizia. 2 sides j 
STRIENZ: Marta: Porterlied/im tiefen Keller .. 

THEBOM : Cosi Fan Tutte : duets with Jurinac & Kunz 

THILL : Giuditta : Ma belle etoile/Wine, women & song 


WITTRISCH & —— . Nacht in Venedig : Annina ! & Hor 
mich an se 


WITTRISCH : Gesparene : - grieffadermens : Teubchen ! w. rind .. _ 
WITTRISCH : Zauberflote : Bildnisarie & Flotenarie ... 
WITTRISCH : Nacht in Venedig & Wiener Blut : arias 
WITTRISCH : Bruder Straubinger & Lachende Ehemann : 





empeennens : “Prendi/D. Pasquale. : 


Parmi veder 


arias 


6/7} 
5/7 
§/7% 
5/7 
5/7 


5/7 
5/7 
9/5 
9/5 
9/5 
9/5 

6/7; 
5/7 
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5/7 
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“* COLLECTORS’ PIECES” (Ist 1957 Edition) contains a full listing of all of our 


78 r.p.m. Vocal records—New, Special, Out of Print, and Rare. 


1/6d. post 


free. 


‘** COLLECTORS’ CHOICE” (Spring 1957 Edition now ready) contains a full listing 
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| shouldn’t like to live with it in case I 
began to think that this was the way to do 
it. Cantelli remains the clear choice for 
this symphony, a most lovely performance, 
well-judged in every way. 

But—and it is a big but—Kletzki does 
a superb Ist Symphony on the reverse. 
The ‘‘ but” is big, for it is the only per- 
formance to be placed on a single side and 
with this symphony the gain is not only 
financial but artistic. If you want the 
‘Spring’, you have here its best per- 
formance and it is still cheaper than the 
others even if you never play its reverse 
side. 

In this work Kletzki’s excesses are 
scarcely in evidence, no more than in one 
phrase of the Finale, rather tiresomely 
pulled out each time it comes. The whole 
thing is bursting with freshness: like the 
4th, it is superbly played: and, again like 
the 4th, the recording is first-rate. What 
ravishing pp playing—and recording—at 
the end of the slow movement, for example, 
and not a breath of surface to be heard. 

The rival is Fricsay’s fine D.G.G. 
performance and recording. But he takes 
two sides (of a 10-inch) and although you 
do get the first movement repeat, that is not 
essential. Fricsay’s Scherzo has nothing 
like Kletzki’s attack and vitality, and 
Kletzki’s easier speed for the Finale has far 
more of Schumann’s grazioso about it. 

So although I don’t think the 4th 
Symphony needs to be played like this, 
there is still a real winner on the disc, one 
that could scarcely be bettered, and the 
the whole thing is a bargain anyway. 

T.H 


SCHUMANN. Concerto in A minor, 
Op. 54. Monique Haas (piano), 
Berlin Philharmonic Orchestra 
conducted by Eugen Jochum. 
D.G.G. DG16007 (10 in., 29s. 64d.). 


Lipatti, Philh., Karajan (11/52) 33C1001 
Kempff, L.S.O., Krips (9/53) LX T2806 
Moiseiwitsch, Philh., Ackermann 

(2/54) (H)CLP1008 


Hess, Philh., Schwarz (3/54) (H) BLP1039 
Gieseking, Philh., Karajan (11/54) 33C1033 
Demus, V. Op., Rodzinski (1/55) WLP5310 
Haskil, Hague P.O., Otterloo (2/55) ABR4008 


This is not a very arresting performance 
and it is not helped by very woolly piano 
recording. I gave it all the “‘ top” I could 
but even then there was a lack of brilliance 
in the higher reaches of the piano (a 
particular defect in the finale of this con- 
certo) and there was a general thickness 
over the whole piano sound. 

Monique Haas produces some nice soft 
playing but does not give much positive 
character to other passages—but it is 
probably mostly the quality of the recorded 
sound that made the whole thing fail to 
grip my interest. At any rate, I found it 
mostly very dull. 

So the situation remains as it was. 
Lipatti’s is a marvellous performance, 
despite the unsatisfactory sound (trans- 
ferred from 78s): Kempff doesn’t hesitate 
to pull things about, but it is all so well 
thought out and poetically conceived that 
[ enjoy every minute of it: Myra Hess 
gives her well-loved and most satisfying 
performance which has no excesses but 
always remains fresh and attractive. T.H. 
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SIBELIUS. Symphony No. 2 in D major, 
Op. 43. Members of the N.B.C. 
Symphony Orchestra conducted by 
Leopold Stokowski. H.M.V. 


ALP1440 (12 in., 39s. 74d.). 

L.S.O., Collins (10/53) LX T2815 
Halle, Barbirolli (4/54) (H)ALP1122 
Philharmonia, Kletzki (6/56) 33CX1332 


It is inconceivable that the self-respect of 
the N.B.C. Symphony Orchestra, or of its 
members, would allow it to record a 
Sibelius symphony with six firsts, or with 
two ’cellus; but a slightly constricted 
sound to the recording does continually 
suggest this unhappy effect. Even so the 
strings, however few or many they may be, 
do on occasion sound nimble, though 
seldom, of course, dignified. But really 
neither they nor their wind colleagues 
have much of a chance against what is 
the dominating feature of the disc: overall 
direction of the flabbiest and most inappro- 
priate kind. Sibelius does not go like this 
at all. : 

Stokowski relies, however, for his effects 
more on a distortion of the spirit of the 
score than on any actual alteration of the 
facts of it ; and indeed the single alteration 
I noticed seemed to me to be quite a good 
one. Sibelius’s heart might possibly even 
be gladdened by hearing the third and 
fourth horns muted between A and B of 
the slow movement. 

Or it might not. Much more certainly 
would it be gladdened by hearing the 
Philharmonia’s Columbia 33CX1332; a 
version of this glorious symphony inhabiting 
quite a different world from the new one. 


M.M. 
SIMPSON. Symphony No. 1 (1951). 
London Philharmonic Orchestra 


conducted by Sir Adrian Boult. 
H.M.V. BLP1092 (10 in., 29s. 64d.). 
Recorded under the auspices of the 
British Council. 

Robert Simpson, born 1921 (the same 
year as Malcolm Arnold), is possibly best 
known to the general public as the author 
of an excellent study of Carl Nielsen: 
Symphonist. In London there have been 
fairly frequent opportunities of hearing his 
own compositions ; but I must own that I 
have not been able to use any of them. So 
this recording of the First Symphony pro- 
vided my first encounter with Dr. Simpson’s 
music. Let me say at the start that it seems 
to me to be one of the most enjoyable 
symphonies that Britain has produced since 
the war. 

Simpson studied first on his own, then 
for a time with Herbert Howells, and in 
1955 took his B.Mus. at Durham University. 
The Symphony, composed 1946-51, was 
submitted for his Durham doctorate. It was 
first performed in Copenhagen in 1953, and 
broadcast the following year by Boult and 
the B.B.C. Orchestra. Its first public 
performance in this country, was in the 
Festival Hall last June, with Boult and the 
L.P.O. The Press was only fairly enthusi- 
astic. Mr. Cooper noted its ‘“* confident 
and affirmative character”. Mr. Peter 
Heyworth “ came away with rather mixed 
impressions.”” The Times found ‘* much 
to admire . . . and grounds for hoping that 
it will inspire warmer feelings when it is 
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more familiar”. H.M.V. and the British 
Council have already won our gratitude by 
putting Fricker’s Second Symphony on 
record (though the disc has not yet been 
issued in America) ; the same team now 
gives us the opportunity of getting to know 
Simpson’s First; and there seems to me 
little doubt that it will indeed inspire warm 
feelings in all who hear it. A miniature score 
is published by Lengnick. 

The Symphony opens dramatically with 
a minor third loudly blown by two trumpets 
in D (the only extension of a standard 
orchestra), cut into by a vigorous figure 
that slightly recalls the “ Troth” motif 
from Gétterdammerung. From this stems the 
first of the four tuttis, framing three 
reflective passages, which form the first 
section of the work (which is in one move- 
ment, but three sections). The first quiet 
passage (where A is established as the home 
key—E flat exerts strong pulls from time to 
time) shows conclusively the rare and 
beautiful quality of Simpson’s imagination : 
a poetical string dialogue is joined by 
mysterious stirrings and strands of melody 
from the woodwind, which may bring to 
mind Bartdék’s “night music”. In these 
seven sub-sections the material is handled in 
a wealth of fascinating ways ; the treatment 
is never dry and academic, but always 
filled with fancy. 

The slower central section, opening in 
E flat, divides into three contrapuntal 
meditations, for strings, for woodwind and 
for brass. The three-part writing for the 
strings which opens this section seems to me 
most remarkably beautiful. ‘The movement 
never grows monotonous, for there are 
contained within it scherzo passages and 
adumbrations of the final section. This is a 
joyful, confident resolution of what has been 
pondered in the preceding passages—not 
by any means a simple, breezy finale, but 
an affirmation and positive close. At 
present, the actual coda seems to me a little 
too long in relation to the total proportions, 
but this impression may disappear when one 
gets to know the Symphony better. 

It is unusual but extremely lucid in form. 
The construction is filled with interest for 
the analyst, but more important, it can be 
heard and felt as well as seen. The weight 
and balance of the sections, with their 
repetitions and variations, is experienced in 
a satisfying way. The tonal conflicts and 
tensions ‘“‘ register’. The contrapuntal 
invention is limpid. The actual scoring is 
also a prime attraction. It is very individual 
—though recalling occasionally Berlioz, and 
occasionally being curiously like in texture 
to passages of Tippett’s Midsummer Marriage 
(two other composers, note, whose orchestra- 
tion is not dictated by tradition and custom 
but takes colour and shape from the nature 
of the passage—and in its turn reacts on the 
flow of musical thought). As in Berlioz, 
there are one or two passages which make a 
slightly naive impression—and in them may 
lie some of the charm of the work. Con- 
struction and fancy, sensuous attraction and 
intellectual satisfaction, proceed hand in 
hand. I would urge this Symphony on all 
who have any interest in contemporary 
music, for here is a new and important voice 
in British music. Simpson has also written 
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four String Quartets; and his Second 
Symphony will have its first hearing in 
Cheltenham in July. 

The record is well made. One or two 
*“* concealed entries’? might perhaps have 
been marked more clearly; but on the 
whole Sir Adrian’s lucid, affectionate 
reading of this score is finely executed. It 
reproduces cleanly, with well defined 
primary colours and half-tones. A.P. 


STRAUSS, R. Don Juan, Op. 20. Death 
and Transfiguration, Op. 24. 
Philharmonic Symphony Orches- 
tra of New York conducted by 
Bruno Walter. Philips ABR4058 
(10 in., 29s. 64d.). 
Coupled as above : 

Bamberg S.O., Horenstein 
Par. Cons., Knappertsbuch 
Death and Transfiguration 
rerons, Mengelberg _ 
N.B.C., Toscanini 
Philharmonia, Galliera 
Don Juan: 
V.P.0., Krauss 
Philharmonia, Karajan 
N.B.C., Toscanini 
Concertgebouw, Jochum 
V.P.O., Furtwaengler 


(3/55 ) PL9060 
(11/56) LXT5239 


(3/55) LGX66082 
11/56) (H)ALP1404 
(2/57 ) 383CX1328 


(1/51) LXT2549 
oh 33CX1001 
54) My ati 
BR4009 


(1/65) vH)ALP1208 
P.S.0., Rod -inski, (3/57) WLP20027 
The arrival of yet another coupling of 
Strauss tone poems would, I thought, only 
make it the more difficult to recommend 
the best. But as it turns out, the situation 
is not altered, for the latest issue is so badly 
recorded that it certainly doesn’t come into 
question. Soft passages are reasonable but 
anything loud is so ill-defined, so shockingly 
unbalanced that it is difficult to hear what 
is going on. We are offered, in fact, some- 
thing that is a positive distortion of Strauss’s 
sound, something that would completely 
fox the listener who came to these pieces 
for the first time. Since Philips give us so 
many good things, it is perhaps kindest to 
leave it at that. 
Try Galliera and Toscanini for Death and 
Transfiguration; while for Don Juan you 
need not try any record—just buy Toscanini! 


T.H. 


STRAVINSKY. Pulcinella—Suite. Le 
Chant de Rossignol—Symphonic 
Poem. Orchestre de la Suisse 
Romande conducted by Ernest 
Ansermet. Decca LXT5233 (12 in., 
39s. 74d.). 

Pulcinella : 


French Nat. Rad., Markevitch (3/55) 383CX1228 
V. Chbr., Hollreiser (4/55) PL8270 


Ansermet gives an efficient, attractive, 
but rather dry performance of the Pulcinella 
Suite, and of the Gavotte and Minuet 
themes you can say, according to your 
personal taste, either that he resists the 
temptation to sentimentalise, or that he 
plays them without enough expression. 
He certainly plays the Gavotte faster than 
his rivals, too fast in my opinion, but the 
gayer pieces have decidedly more panache 
than Hiollreiser can bring to them. Stravin- 
sky cares sufficiently for the eighteenth 
century style of his models (Pulcinella is a 
ballet based on pieces allegedly by Pergo- 
lesi) to eschew anachronistic instruments 
such as clarinets, and to specify five soloists 
and a band of only eighteen in the string 
section. Only Ansermet appears to use this 
small body of strings as requested, and the 
gain is very considerable; the soloists 
balance the other strings comfortably and 
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naturally, without the aid of an over-close 
microphone, and the music seems a little 
nearer the eighteenth century than it does 
in the relatively more massive versions of 
Markevitch and Hollreiser. The sleeve 
note is to be commended for trying to 
identify the original of each piece, though 
not all the information is quite accurate. 
The Tarantella comes from the 6th Con- 
certino for Strings (a work no longer 
thought to be Pergolesi’s), and the Gavotte 
is from the third suite for harpsichord. It 
is not the writer’s fault that the Vivo is 
attributed to a “Sinfonia for ’cello and 
brass ”’, an awe-inspiring combination for 
which only Stravinsky himself would dare 
to write. And surely the work is a sonata for 
’cello. and bass, not a sinfonia. 

Le Chant de Rossignol, called by the com- 
poser a symphonic poem, was taken from 
his opera, Le Rossignol, begun in 1909 but 
not finished until some eight years later. 
The music varies somewhat in style ; the 
use of an orchestral piano helps to make 
the start of the final slow section very 
reminiscent of the second scene in Petrushka. 
This long slow section at the end *tecomes 
something of an anti-climax after the 
delicious mannered chinoiseries earlier on, 
being altogether too long and bitty, and 
one is often conscious of the lack of the 
original operatic words that presumably 
inspired the frequent changes of direction in 
this music. The material deserved a greater 
effort of recomposition to turn it into a 
good symphonic poem, and perhaps that is 
why this piece is so seldom played; it 
does not quite stand up without the words. 
Also it must be excessively difficult. But 
the first half contains some splendid music, 
and for those who like their Fire Bird and 
Petrushka, this really superlative perform- 
ance, beautifully recorded, will be a 
welcome and out-of-the-way addition to 
their library. 


TCHAIKOVSKY. Symphony No. 3 in 
D major, Op. 29. “ Polish”. Lon- 
don Philharmonic Orchestra con- 
ducted by Sir Adrian Boult. Decca 
LXT5297 (12 in., 39s. 74d.). 


Vienna St. Op., Swoboda (9/52) CLP1139 
Tchaikovsky’s third symphony is not 
often played, and when it is it can be a bit 
of a bore. There is nothing in it to compete 
with the exhilharating scherzo and finale of 
the second symphony. The trouble is, I 
suspect, that Tchaikovsky is trying to be 
** symphonic ” in the wrong way, develop- 
ing his tunes at too great a length, and in 
particular cluttering his music up with 
canonic devices, many of them inaudible ; 
the “‘ cleverer ” he is, the more the tension 
sags, and despite all his efforts the music 
does not drive onwards, the first requirement 
of a true symphonic style ; the sections do 
not cohere. 

Nevertheless, on this occasion, I was not 
bored by this symphony, even though it 
does receive a performance that in some 
respects is open to criticism. The ensemble 
is not tight enough; for instance the 
crotchets in the first allegro theme in the 
first movement are not together, and the 
strings take a bar or two to pick up the 
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new rhythm under the second subject on 
the oboe. But there is an invigorating 
sweep to the whole, some expressive playing, 
and even if the various bits do not quite 
add up to a symphony, they are often 
delightful in themselves. Unlike the writer 
of the sleeve notes, I find the alla tedesca 
movement most attractive, in Tchaikovsky’s 
best ballet style, and the trio of the scherzo, 


based entirely on a pedal D on the horns, 


nevertheless manages to modulate all over 
the place in the most ingenious way. This 
scherzo is not played with the taut rhythm 
to be found on the Swoboda recording, but 
I prefer Boult’s slow tempo for the alla 
tedesca, and his finale has far more drive. 

Early on I was sometimes conscious of 
the introduction of a microphone specially 
placed for the benefit of the woodwind, but 
was glad to find this device much less 
apparent in the last two movements. Other- 
wise the recording is excellent. R.F, 


TCHAIKOVSKY. Concerto in D major 
for Violin and Orchestra, Op. 35. 
SAINT-SAENS. Introduction and 
Rondo Capriccioso, Op. 28. 
Michael Rabin (violin), Phil- 
harmonia Orchestra conducted by 
Alceo Galliera. Columbia 33CX1422 
(12 in., 39s. 74d.). 
Concerto in D : 
Ricci, New S.O., Sargent (9/50) LX T2509 
Heifetz, Philh., Susskind (5/53) et 


Elman, L.P.O., Boult (12/54) LXT2970 
D. Oistrakh, Dresden State Orch., Konwitschn 


(3 [5 °) Oo) Pee 
Gitlis, V.P.M., Hollreiser (7/55) PL8840 
Francescatti, N.Y. S. O., Mtropereiet 
12/56) ABL3159 


Rabin has, beyond any rum... an entirely 
commanding technique ; and he gives on 
this record an illustration of how to play 
the notes of the Tchaikovsky almost beyond 
compare. He plays, too, with a splendid 
dash, and some sections of the concerto— 
most of the finale, for example—are 
projected with a degree of dazzlement it is 
impossible to resist. But elsewhere there is 
sweetness as well as dash in the music, and 
to this Rabin seems less adaptable ; his 
rather hard tone is in places less winning 
than a more romantic one would have been. 
In the first movement not much is lost 
(after an unhappy start—the soloist’s first 
entry is a continuation of Tchaikovsky’s 
already flowing music, not the beginning of 
the interesting part of the proceedings as 
Rabin—not by any means alone among 
soloists—would clearly have us_ believe 
from the disastrously misplaced emphasis 
he gives it). Rather is it in the slow move- 
ment, played without mute, that serious 
disappointment occurs; such a forceful 
reading as Rabin gives of this Canzonetta 
seems quite unsuitable. 

Even so, every bar declares a mastery of 


the violin, and declares too a most beautiful 


orchestral partnership, brightly and fully 
recorded. Francescatti is not quite so well 
recorded as this, nor is his performance a 
technical improvement on that of Rabin ; 
but it is more sensitive, and is accom- 
modated conveniently on one side of his 
Philips disc (with a very good version of 
the Mendelssohn concerto on the reverse). 
Best version of the lot is perhaps Oistrakh’s 
—his performance is marvellous in every 





st 
3t 
$ 
f 





NN 


